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Shorinji Kempé Zusetsu. Written by Ueno Takashi (issued in June 1947)
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Shinté Musé Ryd Jojutsu Hidensho.

Written by Ueno Takashi.
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Ueno Takashi-Sensei 20t Anniversary Memorial ——

Greetings
Ueno Yoshiaki
October 20th, 1996

It has been twenty years since my elder brother passed away. My brother, Takashi, would be very happy
to know that so many students and related martial arts teachers participated in the Memorial Embu Taikai
in Funabashi City. It is my wish that the schools my brother left behind — Shinto Tenshin Ryu, Asayama
Ichiden Ryd, Kukishin Ryd, and many other traditional martial arts, will continue to be taught to future
generations.

I wgnt to express my appreciation to the students of my brother who are now teachgrs, the p_articipgnts,
and everyone else who helped with this event. It is my hope that the growth of martial arts will continue.

Also, I give my special thanks to Kaminaga Shigemi, the soke of Shintd Tenshin Ryd Kenpo, who was
my brother's student.

Memorial Words
Naganuma Yoshiyuki, Asayama Ichiden Ryl

Today, it has been twenty years since Ueno-sensei passed away, and in remembrance his students are
holding a Memorial Embu Taikai to show the many martial arts he taught. Please allow me to say a few
words.

The students taught by Sensei and persons associated with him solemnly hold this Memorial Embu Taikai.
As a martial artist, I can feel Sensei’s noble character and his deep feelings towards traditional martial
arts.

After the War, as far as martial arts were concerned, there was a period in Japan when no one was
permitted to teach, but Sensei was the one of the first to open a dojé and teach, in order to develop
the martial arts, which I deeply respect. At precisely that time in the summer of 1946, I visited a d&jé
in Osaki. My uncle had a used bookstore in Osaki, and sometimes Ueno-sensei would come over and
ask about my father, Tsuneyuki. After I received a very polite letter from Sensej, I went with my father
to his ddjo, which was the first time that I met Sensei and saw a demonstration of Asayama Ichiden Ryu

Taijutsu.

It's been fifty years since then — time goes by so quickly.

In the summer of 1988, I met Shibata Koichi-san, who I knew to be a student of Ueno-sensei. At that
time 1 saw Sensei’s book Asayama Ichiden Ryd Taijutsu Hidensho, and was moved by how well it was
written. I heard that Sense/ was worried about the demise of the Asayama Ichiden Ryl, so he put out
this book and also published other books concerning different ryd. Sensei spent his life studying and
mastering many traditional martial arts and their secrets, so he wrote that book to leave for later genera-
tions the proper spirit and techniques of martial arts. I think this is something that not just anyone could

do.

[ think that this 20" Anniversary Memorial Embu Taikai is of great significance, and Sensei’s spirit toward
martial arts will continue forever. Maybe I, too, can help people interested in studying Asayama Ichiden
Ryd. 1 feel, "Isn't this feeling of helping others what Sensei had in his heart regarding the Asayama
Ichiden Ryd?" 1 hope from the bottom of my heart that everyone who loves traditional martial arts will
make the effort to teach the next generation, thereby developing the school more and more.

In closing, I would like to thank and congratulate everyone from my heart for this wonderful Memorial
Embu Taikai in memory of Ueno-sensei.
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The Martial Arts History o

f Ueno Takashi-senseij

Marti
( rtial names: Tenshin and Chosui)

0 Takashi was born on Februa
' N r 2 st
+29, Kanda-ku, Tokyo. At the ;gelof

age of eighteen he be

) L Came the 8th i 5

' menkyo in Totsuka-ha Yoshi STt OO RO TTto / L/

] -ha ] 0 Tenshin Ryd. i

for mastering Tenjin Shi:‘;ghgygyju__Jutjuts;/ from his uncle C_)mori-sensé/iu HHeer?alcSeoivS;gdrfgnind

>hinyo Ryd). He got his shi : Ujutsu from Yamamoto Tomokichi-sen'se' < whiaids

ichin, MaBuri L c anéhaKf;rLI_cinse in RyUkyU Kenpo Karatejutsu from Izen/a %sh%fonrigatl'—ion i

ma, he received menll<yo kaid el YaSUh'rofsense/. From Namba Shimpei-sensei, who li udna—
en (for mastering Bokuden Ry Jdjutsu), and the on,ly copyl\g?’ thlg

S okude 7 Hi i
n Ryd Hiden Tekagami handed down to the present
H ened his dojo, the T i ¥ 5
o‘ e teaéhi,ng ater:\izhlsr;hRoyL; Ksnpo Renseilfan, in Higashi Osaki, Shinagawa-ku, Tokyd. Besid
2 oppale gl UL o ok, e e?lso studied Asayama Ichiden Ryd Taijutsu ’with Né anI o
tio e, Lo ra o v eyl fen YO kqlden_, plus the Chi no Maki densho, becoming the 16“‘ge s
2 i receiv)(;d or Y/?gyu Shmgar_v Ryﬁ Jajutsu from Hoshino Tenwa-sensej wf‘?o r;ievrac]
Bl menkyo for Yagyd Shingan Ryd Kacchd Kumiuchi from Sato, JGshinssi-
He studied with Takamat i
' e su Toshitsugu-sensei, who li i i i (i

eSS . oshitst ensei, who ived in Kashihara-shi (in Nara), a
JU]'LE ?{;i;a jghools. 'Ho‘nta/ i(/slz{n Chosui Ryud Kukishinden Dakentaijutsu, Hongé/ ;s/:;;irr;/eaci;he/gol:

{ uding Kukishin Ryd Bojutsu), and Shinden Fudd Ryd Taijutsu. In January of 1954, he b/encan)ﬂ/u

, 2

the soke of the i i
Ke previous three schools and received the marti "Chosui
Senen; - _ ial arts name "Chosui" f Y
Kotge}é F_urtherrrl_ore, in December 1959 he received menkyo kaiden for Gyokko RIyU r/gggsza;katmatsu
vy Koppdjutsu, becoming the 15 generation soke. From 1924 until 1929, in order gg iwuasatrza(:

Chi &
Chinese kenpd, he travelled to Beijing where he studied Shorin Hoppa Kenpo at the Shorinkai

tAi;tlearrize Second_ World War he es.tabli_shed the Kenyukai, an association of individuals interested in mar-
o al_o_ng with Ko_nlshl Yasuhiro, Otsuka Hironori, Fujita Seiko, and Mabuni Kenwa. In order to popu-
e traditional martial arts and teach Nihon-den Tenshin Ko-Ryu Kenpo, he opened several schools
{ranches in such places as Shinagawa-ku Higashi Osaki, Funabashi-shi Kaijin, Tokyd Kurumazaka
3, Zushi, and others. Around 1952 he returned to Funabashi-shi, where he taught many students.’

(2 Vi S

<

oto Hospital in Higashi-mura, Inajiki-gun,

e staying at Miyam
" at Enkaku Temple in Yokohama.

ssed away at the age of 78, whil
"Kihozen Shoshinshi

< Prefecture. He is remembered as
ri-ninjo (duty and humanity), dedi-
tributed to the spread of traditional

‘akashi-sensei, with his outstanding sense of integrity and g’
and admired by all.

fiﬂs life to the study of martial arts. As a martial artist who con
arts and the training of his students, he was truly an example
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Ueno Takashi-Sensei 20™ Anniversary Memorial

Memories of Ueno-sensei
Sato Kinbei
' Indeed, time does go by quickly. It has been twenty Vear
: g : :
since Ueno-sensei passed away. when a.nd how I met him, since it was g |q,
time ago. I think it was probably around 1952 or 1953 when I was m_troduced to Ueno—genfe/ by TakeUChi
Nobuyoshi, who back then was an ancient martial art researcher living in quthern Kytshda. Ueno-sense,
had collected quite a few documents about ancient martial arts. It was the time when a copy couldn’t e
made as easily as today. He generously copied and handed out many valuable documents written With
his unique and characteristic handwriting. I still have many of them now.

"Time flies like an arrow.'

As the proverb says,
I don’t remember exactly

t a seminar in Sendai, where I liveq
during those visits. He would bring
t the time. Mr. Yonechi eventually

I invited Ueno-sensei two to three times to visit and conduc
back then. We would demonstrate our techniques for each other
his student, Yonechi Minoru, who was attending Kyoiku University a
decided to pursue academic studies, and is now a professor at Keio University.
I moved to Tokyd with my entire family in 1958. However, I had no time to see Ueno-sensei because |
was very busy teaching at the Police Academy, establishing my own clinical practice while studying ina
clinic at the Metropolitan Hospital and learning a Chinese martial art under O Jukin-sensei, who moved
to Japan from Taiwan. During that period I introduced Ueno-sensei to Takamatsu Toshitsugu-sensei,
who was the soke of Kukishin Ryd Bojutsu and Takagi Yoshin Ryd Jajutsu, living in Nara. At the time,
Hatsumi Masaaki was studying under Ueno-sensei, and later learned Togakure Ryd Ninjutsu directly from

Takamatsu-sensei. Hatsumi-sensei now takes an active part teaching as a "ninja."

Ueno-sen;e/ greatly contributed to the martial arts world by teaching and raising many masters with his
deep attainments to martial arts and his noble character. I couldn’t be happier to know that the Memorial
Embu Taikai of the 20" anniversary of the passing away of Ueno Takashi-sensei is being carried out
today, due to the great effort of his successor, Kaminaga Shigemi. It is truly important thatgrn ople
related to Ueno-sensei get together in order to think and talk about their memories of Ueno—sa:rzlsg/e ¢

Our traditional eastern martial arts, containing the sublime truth i

i - ; , are differe
world. These splendid martial arts that our ancestors established with their b?(tjci;lO? (Elhose e Wes’tem
allowed to decline in our generation. I strongly believe that the only way to repa thn sweat shouldn’t bg
is to work together with our mind and spirit by correctly passing on our traditi% Wl e
so our wonderful martial arts can grow. ns to the next generation,

Memories of Ueno-sensei
Anegawa Katsuyoshi, 11t Generation Tenshin Ko-Ryud Kenpo, Kenseikai Chai
irman

Today, on the 20" anniversary of the passing away of Ueno Takashi-se i
: S : nsei, m
for the Memorial Embu Taikai, so I think Sensei is very pleased up in H:a/a,venany il ot ey

It has been fifteen years since I first met Ueno-sensei. I wrote about o ing i il i
g : ; : ur meetin
Jissen Bujutsu Monogatari (The Story of Real Martial Arts), published last year. O S LT, Dogh

When I told Ueno-sensei about the various secret arts that I h

he Id ( / e ad seen and heard of i
ta/kr/t-‘kien,rt/sh/agg go Jutsu (stone lifting), and aikiento no jutsu (ki energy), he said, "I t{ai:cshcuadsie%hrl:aerfs
martial arts, and have seen and heard many things, but I've never se : o i

arts that are not capable of being done by humans like this..." o1 Anyining tatiatauet

At the time, I had joined the Renseikan Ddjo in Osaki ' = =
k ; JO in Osaki, Shinakawa, Tokyo. The week ini ol-
lows:teniitondaysandaiihursdayiweistudicdiepehipiRyuikenpadoniivesdavians Frid;yt e St
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The Martial Arts History of Ueno Takashi Sense;j

Shizen Ryu Karate (Konishi RyOsuke-sensej)- and - %
Ry Kenpd (Fujita Seiko-sensej). )i on Wednesday and Saturday we studied Nanban Satts

One day I went to training like I alwa
ext to him was his student, whom h

_ from Tenshin Ryq
- a demonstration in front of S yU Karate to everyone who came to watch. We

-t \f NG my opponents one by one, I showed techniques from Tenshin
>hoden and Chaden Kata, including my specialties from Hakké Ryd. When I was finished, everyone
=aning forward and looking at me, wide-eyed. They were all very surprised and happy. With every-
1 @ good mood, we decided to wrap things up and finished the demonstration.

1 we got back to the d6j5, Ueno-sensej said, "Well done. That was really a lot of fun."

even though he held only one JO, the way Ueno-sense/ spun the jé made it appear as if he had tens
ndreds, since the jé and body moved together, like the staff was a part of his body. I thought this
= God-given masterpiece. This was the first time I had seen such a thing. No matter how much I
ced, I felt T would never get to his level.

[ pray for the soul of Ueno-sensei from my heart.

>tings
linaga Shigemi, Taikai Chairman

neir cooperation, I would like to express my heartfelt gratitude to all of the teachers, senior stu-
5 _and students \;vho joined in the 20™ Anniversary Memorial Embu Taikai, held in remembrance of
‘Ta kashi-sensei. Also, I want to offer my deepest thanks to my personal students for their coopera-

ind great sacrifice of time and energy.

Is advanced age Uen hi-sen i mi to Miyalnoto Hospital (o] Higashi—mura,
$ l [ Varaki e ec’ture and passed away on January 25%, 1976. is year marks the 20" anni-
gun, Ib Pref : 76. Th

ary of his death.

is living i ' lated to martial arts, someone like me does
! 2 arns his living In a ﬁelc_j relat ) o
;'/ZThgoatbSil(i)t"\r/]ec;)rngnvgr;yeto carry out an event like this alone. However, I haven't forgotten my

i i is lifetime.
“nsibility to mourn for my teacher, or show what he accomplished in his lifeti

of Shinto Tenshin Ryu (Tenshin Ko Ryu), whc; wenrg
fewer and fewer. The students of his studen Slaes
come mature and are teachers themseE_v S
he increase in number of each generation

Joes by so quickly, and these days the teachers

Y taught by Ueno Takashi-sensei, are becom:c?ga” o

the students of his student's students have tsroggh t
'0re, the school has compounded its growth

'S students. hing handed down from the

2 = t, everything : :

. : ; S ; Kenpd. And yet, family to receive

:Fratéags?}:—seniei fdie ?htmtgn‘lrsgs‘gﬂasﬁﬁi to the Ias; mert:t;ﬁr of the Ueno y
e school, Ueno Tatsu : be forgotten.
achings, Ueno Takashi-sensei, is apparently about i
13




Ueno Takashi-Sensei 20" Anniversary Memorial \ |
| 4

ission is based on the admanjti
hat the heart of the traditional martial arts transmission IS Nition
It is said that the

"Learn
From the Past."

i  iafjutsu, naginatajutsu, jyttes
A : aya no uchi iaijutsu, 3 | Juttejy,
into ' g i bujutsu, which includes sa) i ' ,
Sh’”tz T’.“:Thmsgzltjetlssu;ggsz ag\d hojojutsu (rope techniques), but focuses o po, torlte]UtSul -
shurikenjutsu, '
jojutsu.

: ; embers named Hikoemon, who S_eryed the Oy
In th‘e Pansctle tthhz LJf:pnci)l:/am'g;j ?2dAi2\$ﬁ|1:rt:.ca-ehssl\éek:};o family was the TOktUc?:Wiafri;Zlg/Nsa g;i;f Clerks
f[?S:i'nyg S;he lifetime of Hikdemon Yoshiyuki of Soshu Qdawara-han ((p;;es;er?e 7thygenerat,-on Uengcf;“
Shintd Tenshin Ryd was very popular. At the beginning of the Meult_ re,m = 7HOSHS

member Kujurd Nobuhisa began teaching to the public for the first tim

"),
mily

The 8™ generation Ueno Takashi-sensei studied various schools and Or%anize(1atnhaet'c;rfloi';?upslg:g;dnstzc:& ]
niques into a book titled Nihonden Tenshin Ko Ryid Kenpd Soden-roku. The exp

diagrams were easy to understand and follow, so the techniques were taught widely, with more than 209
master teachers throughout the country at its peak.

Regarding Shintd Tenshin Ryd Kenpd, due to the efforts of my student Koike Kazuyukll (_a monk at =
Hukuda Temple) it was found out that starting from the Shoho Era (1644-48) the name Hikéemon was
hereditary from father to son in the Ueno family, based on the evidence left by the fourtf] genereatlo.n
Ueno Tatsuemon. Several generations later, during the Tempo Era (1830-1844), Ueno Hikéemon Yoshi-
yuki served the Okubo family in Odawara-han (present day Kanagawa Prefecture) and was not only

quite famous, but considered to be a high level master. From the Shéhd Era to the Tempo Era and to
the Ansei Era (1854-1860),

for roughly 200 years, the name Hikdemon was not present in any o_fﬁCiaI
records, and only recently have we found out about this useage of the name Hikéemon. With this infor-
mation, we now understand

Shinto Tenshin Ryd was restored by Ueno Tatsuemon Takayuki during the
Keichd Era (1596-1615). Furthermore, it is n

ow clear (based upon old maps) exactly where the Ueno
family lived when they were in Odawara-han.

I pray for the souls of my teacher Ueno Takashi-sensei and the many soke before him.

14
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The Martial Arts History of Ueno Takashi Sense/

e ‘ =
The Hiraizumi brothers, with Ueno Takashi-sensei. Tenshin Ryd Hishigijutsu, Ichimonji — October 1956.
:‘
e censei. Tenshin Ryd Daken-
The Hiraizumi brothers with Ueno Takigr;gsense: 1
jutsu, Katagoromo Chiadan — October :
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Ueno Takashi-sensei @

t the Kamakura police Academ

y — June 1962.



Martial Arts that Ueno-sensei Handed Down

Martial Arts that Ueno-sensei Handed Down

Shinto Tenshin Ryi, Kenpé, Toritejutsu, Jojutsu
Kaminaga Shigemi (Tenshin), 10t Generation and 41t Master

(Founder: Ueno TatsGemon Takayuki)

According to the densho, at first our school was only called Taiko Ryd, but we do not know the actual
origin of the name. The founder, Ueno TatsGiemon Takayuki (who was from Banshu), was trained in the
techniques of Ichiden Ryd Torite, Yoshin Ryd Jajutsu, and Katori Shin Ryd Bojutsu, and mixed them
with Taiko Ryd, creating Shintd Tenshin Ryl Kenpd. The 24 generation, Shimizu Banuemon Shigehisa,
mastered both Sekiguchi Ryd and Araki Ryd, and combined them into Tenshin Ryd. The 3™ generation,
Ichikawa Shisaji Hideoku, became accomplished in Satto Ry Kenpd, Kité Ryd Jajutsu, and Jiki Shinkage
RyU Kenjutsu. The 4% generation Ueno Hikdemon Yoshiyuki mastered Yagyd Ryd Kenjutsu, and Hozan
RyU Kenjutsu and Jdjutsu. He also mastered Ichijo Fuji Ryd Koppd, and created Torite Bo Gyaku Tori.
The 5™ generation Yamamoto Kasuke Katsushige mastered Takagi Ryd Bojutsu. The 6" generation Ueno
Ryukichird Toshihide mastered Sanwa Muteki Ry Jajutsu and Shin Gyoto Ryd Kenjutsu. The 7™ genera-
tion Ueno Kujlrd Nobuhisa mastered Iga Ryl Jajutsu and Shinkage Ryd Kenjutsu, and then established
Tenshin Ko Ryd. The 8" generation Ueno Takashi received menkyo kaiden in Totsuka-ha Y&shin Ryd
and Tenshin Shinydshin Jajutsu. He also succeeded Takagi Yoshin Ryd Jdjutsu, Kukishin Ryd Bojutsu
and Jajutsu, Shinden Fudd Ryd Taijutsu, Hontai Kishin Chosui Ryd Kukishinden Dakentaijutsu, and Kot
Ryl Koppdjutsu. He also was given the title J6kyo Shihan in Rydkd Kenpb Karatejutsu under Izena
Yoshitomo, Mabuni Kenwa, and Konishi Yasuhiro, and studied Chinese kenpd at the Shorin-kai in Beijing.
The 9™ generation Ueno Yoshiaki, who was actually the younger brother of Ueno Takashi, did not suc-
ceed his brother upon his death. As a result, Kaminaga Shigemi, who was the highest-ranking student

of eighth generation Ueno Takashi, inherited the 10" generation, becoming the 41st master since the
inception of Taiko Ryd.

There were so many densho in the Ueno family that if you include all the densho that Ueno Takashi had
collected the total would be in the hundreds. They were kept in four boxes. In December 1944 there
were air raids on Higashi Osaki, so the boxes were moved to an air-raid shelter. At some point one box
was carried away by someone and was lost. The box contained numerous densho, including the original
Kenpd Densho, which provided a written account of the origins of Shinté Tenshin RyU since the beginning
of Taiko Ryd. We do not have the ancient densho as a result of this loss.

In December 1966, while Ueno Takashi was hospitalized, his house in Kaijin-chg, Funabashi-shi, sadly
caught fire, and the remaining densho were completely destroyed. Luckily, some of the densho did not
succumb to the fire, including those he had passed on to his students or lent to the well-known late
martial arts historical researcher Watatani Kiyoshi, and are now kept by Kaminaga Shigemi. It is interest-
ing to note that prior to his extended hospitalization Ueno Takashi passed on numerous densho to his
students, including Kaminaga Shigemi and Kobayashi Masao. It makes me think that he might have
known his own destiny.

The story of the Ueno family budd was published in the 7" issue of the Bugeicho, in July 1963. I had

summarized what I learned over the course of many years from my teacher Ueno Takashi, and published
it under his name. The following is the article:

17

R



Ueno Takashi-Sensei 20" Anniversary Memorial

Shinté Tenshin Ko-Ryid Kenpo
Ueno Takashi (Tenshin)

Shintd Tenshin Ryd Kenpd was created by Ueno TatsGemon Takayuki near the end fOf the Keicho Era
(1596-1615). According to family legend, Ban, who was a goshi (Samurai living on a farm) of Iga, topk
the name "Ueno." During the Tensho Era (1573-1592) Oda Nobunaga attacked I.ga, and the Ueno family
had to flee their homeland. After settling down in Echizen for a few generations, they moved on to
Banshi Aka.

It is said that Ueno TatsGemon was good at both Taiko Ryd and ta/'jutsu,'an_d after learning the intrica-
cies of eleven other schools he went on to become the founder of Shinto Tfsnsh/n Ryu Ke/?Po. Thls
kenpd was originally passed down with tajjutsu and atemi as the main focus, with the likes of jo, torite,
tanbo (called hishigi), kusari-fundo, and kusari-gama mixed in. It differs from other strains of ja, tai,
yawara, torite, koshi-mawashi, and kumi uchi, and is deeply Chinese-tinged. Our school has adopted
old Chinese kenpd (hakuda), and excels in atemi sappo. The densho were secretlY passed down to
later generations, from master teacher to master teacher. 4t generation Ueno Hikdemon served the
Okubo family of Akashi-han, and went on to call themselves "Hikoemon" for many generations. Later, a
descendent of Hikdemon was given a huge plot of land (270 koku in size) during his service in the Okubo
family at Odawara-han in Sosha.

Ueno BanryUshi, the grandfather of Hikdemon Yoshiyuki, studied Chinese kenpd under Shorinji Kenpo
master Ri Ko Sei. Hikdemon Yoshiyuki learned Shinté Tenshin Ryd Kenpo from his grandfather and Shi-
mizu Shisaji Hideoku. He succeeded the 4t generation in 1770 (7 year of the Meiwa Era). According to
the Wako-den H6ho, Banrylshi was a master with 3,000 students in eastern Japan, and also achieved
success in hishigijutsu, after learning Ichijo Fuji Ryd Koppd. The secret tanbs techniques of the school,
which were forbidden to be taught to outsiders, were feared so much that it was said, "Watch out for
the hishigi of Tenshin Ryd." He was a master of both martial and literary arts. Even after he became 70
years old, his small 5 shaku 2 sun (158cm or 5’ 2 1/3") body was like a willow with gray hair. The Okubo
family placed its trust in him, and he was popular among the common people.

In our school, kenpd and taijutsu offensive and defensive techni
more than 1,300. The extremely dangerous striking techniques (
techniques — kobo ichi waza and henka nikyo waza. Later, the |
became the Ikken Hissatsu no Waza (deadly striking techniques). These secret techniques were abso-
lutely forbidden from being shown to others, and were passed down in Odawara-han. What is called
atemi sappd, mokoken, unrydken, hirydken, and so on, were completed in this way. :

ques (including their variations) number
ate waza.) Were systemized as the secret
dea of hiki (hidden weapons) and kante

5% generation Yamamoto Kasuke was a bushi (warrior) in Choshi, a
Ryid. He was also good at Seikotsu no Waza (bone-setting techniq
Ryid. In March 1846 (3™ year of the Kouka Era), 6" generation U
Kasuke. At a little over 5 shaku tall (158cm or 5’ 2 1/3"), Ryiki
a comparable master. One day, some Ozeki-level sumé wrestler
hometown. They looked at Rylkichird’s small figure and laughed
arts, he is too small to be any good!" Rytkichird heard the com
least six-feet in height (180cm). Within moments, Ryi{kichirg t
the story.

Nd a master of Araki RyU and Takagi
ues). Later, he created Araki Sanshin
en_o_Rkaichiré succeeded Yamamoto
chiré was as small as his father and
S from Edo were visiting Ryukichird’s
at him, "If he is a master of martial
ment and grappled with a wrestler of at
00k him down with a reversal. So goes

The 7" generation Kujuro Nobuhisa, who was a retainer of the O
hama in 1886. Nobuhisa was especially good at kenpo. One da
Kenpo master challenged him to a match. The self-styled master
times, but Nobuhisa, using Seirytd no Kamae, came down on the
ankle. At the same time he struck into the opponent’s suigetsu
the challenger fell to the ground in agony. Other than that, ther

dawara—han, opened his ddjo in Yoko-
Y, a Chinese claiming to be a Shorinji
tried to strike, punch, and kick several
kicking leg and broke the challenger’s
with a tateken (vertical punch), and
€ are several other anecdotes about
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him, such as his fight with a boxer in the So region of China. Today’s "jaho" (kenpd taijutsu), "atehd,’

'seiryuken," "hiryaken," "unryaken," "mokoken," "byakukoken," "hissatsuken," and the secret teachings
of "atemi sapp6" have descended from Ueno Kujuro Nobuhisa.

I visited the Rylkyd Islands, Taiwan, and China to research bujutsu in 1926. While training with a Shorin-
kai kenpo group in Shanghai I had a chance to demonstrate unrytken from Shintd Tenshin Ryd Kenpé in
front of a master, Ryd. He was very surprised by my martial arts and said, "Your technique is very similar

to the hakurenken and sangéken of Shérinji Kenpd, but it makes creative use of one technique for both
offensive and defensive modes, and thus is several levels higher."

My grandfather had once told me, "The kenpd in Japan originated in China, and has been ;tudied and
refined so it could develop into its own unique style.” I was reminded of his words, and their truth was
confirmed.

Shinté Tenshin Ryd Kenpd is divided into two parts, kenpo and taijutsu, and is gene[ally known"for
its jUhG (kenpd taijutsu), jb, and toritejutsu. However, "ateho," "kakuken," "atemi sappd," and the "72
secret teachings of kenpd" are extremely dangerous techniques, and therefore cannot be shown to the
public. I feel a little bit sorry that these teachings are not supposed to be passed on to many students.

(The reporter Kaminaga Shigemi takes full responsibility for the wording and contents of this article.)
July 1962, Bugeicho, 7" edition. Ueno Takashi passed away in January 1976.

Shinté Tenshin Ryu Tanbojutsu. Kamlr\ag Shigemi-soke (Tori), Kitae Tatsuya (Uke) — Amatsu Tatara Jinja Festival.
in
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The Techniques O
U

Kenpé Sappo (HIERIE)

U Kojin Gata (ﬂ*| ﬁ”;”:)
Unryia Dai (J—%%E)\)
< Unryd Shd (EHE/N)
i Fiko Dai (JEER)
t Fiiko Shd (RUE/IN)
j . z Z
] .(rTahlgsae ?eochlrfiaqtuaes gti*o];\% Eﬁght to selected people as hiden)

, Kihon/Kyojitsu no Kata (3L A& / E3i.2/))

Seirylken (HHER) 15 techniques
Makoken e %) 15 techniques
Byakukoken (BI0%) 15 techniques
Unryiiken (EFE%R) 15 techniques
Hissatsuken (%) 15 techniques
Hirytken (FRAEE%)

15 techniques

72 gokui kenpd hiden (B B &L -L+ — Py FAiE)

Kenpé Taijutsu (%75{k47)

Soden Roku (fH{di4)
Shoden J6dan no Kurai  ({)fi EE: 22 f3r)

Chiddan no Kurai (FPE:Z47) i; E:z;‘g:ques
Gedan no Kurai ( N E:Z A7) 55 techn'ques
Okuden no Kurai (BL{d .2 fi7) o iques
Menkyo no Kurai (BeFF .2 A7) s Chn!ques
Katate Dori no Kurai (ﬁ%ﬁﬂig{\‘,:) i3 tec n!ques
Idori no Kurai (}Llﬂ‘yz{\‘/:) o echn!unS
Kaiden no Kurai (E{m2 A7) techniqueg
Atemi Sappd no Kurai (S LY 80k 2 (i) 12 techniques

12 techniques
Honden (A/i)

(These techniques are only taught to selecteqd People ag hide )
n

Menkyo no Maki - 111

20
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Jddan no Kuraj (BB )
AT 1 _
Chtdan no Kurai ('l'J'i/Z{\'/) 15 EEChn.IQUes
Gedan no Kurai (FE 2 fir) €chniqueg

Okuden no Kuraij
Idori no Kurai

2 A
(B el ZA3r)
(i I ZAL)

12 teChniques
12 tech”iqUES
12 techniques
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Kaiden Inka no Maki - IV (E5{E[] n] .22 )

Jodan no Kurai
Chudan no Kurai
Gedan no Kurai

(EBRZAL)
(P B2 A7)
(FBZAr)

12 techniques
12 techniques
12 techniques

Okuden no Kurai (B8 .Z{7) 12 techniques
Idori no Kurai (JEELZAT) 12 techniques
Tantd Dori no Kurai (B2 A7) 12 techniques
Tachi Dori no Kurai (KIIFEZA7) 12 techniques
Atemi Sappd (Y EHFE) 12 techniques
Kante Kakushi no Den (AFAEZH)

Atemi Sappd no Den (Y =)

Atemi Hiji (Y4 B Hih )

Atemi no HAhd no Den (Y Ly .2 FiEzE)

Kappd Hiji (TEVERL )

Kappd (TE¥E)

Kahi Isshi Soden no Maki - V (f — FHE{H .25 1)

Ten no Kurai (G=7Ziu) 12 techniques
Jin no Kurai (NZL) 12 techniques
Chi no Kurai (.2 {5r) 12 techniques
Manji no Kurai (B&TZAL) 12 techniques
KyGsho Hizu (RFTREIX)

Manji Seppo no Hiji

Toritejutsu (fHFI7)

(B TFFE LT 5)

Bogyaku Torite (4 F)

Tanbo (one

shaku three sun length)

Kihon Kata (FEATE)

J6dan no Kurai ( FBEZA7)
Chidan no Kurai  (H1B&ZAL)
Cedanolkurain Gz
Okuden no Kurai  (BL{E.Z2{1)

10 techniques
10 techniques
10 techniques
10 techniques

Kaiden Inka no Kurai (Hassun Hishigi no Den) (E¥HEI A Z A7/ )\ T2 f8)
32 techniques

Torite Okugihi Séhishigi no Kata (fifi UM ALIE)
17 techniques

Juttejutsu (- Fil)

Omote (F&)
Ura (?LQ;)

7 techniques
7 techniques
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Torinawajutsu (f#i#1lr)

35 techniques

Jojutsu (FLFfr)

Shoden (F]fE) 14 techniques
Chiden (FhfE) 15 techniques
Okuden  (BL{#) 28 techniques

Okugi (%) 2 techniques

Soto no Mono (4\.2¥))

Shuriken (FZ4l)

B shuriken (BEFEA) 2 techniques
Shinobi shuriken (ZFFEA) 3 techniquies
Saya no Uchi Iaijutsu (5.2 NJEA7)

Goigodan no Kata (Iifi7 LY 2 TF)

Kenu Kiai (EB#H&E)

Kiri Age (B k)

Mogi (%)

Uchi Harai  (¥T##)

Nuki Uchi (3k¥7)

etc...
Naginatajutsu (& JJf7)

Bojutsu (&)

Shogaku Hdsoku (#)51EH) 12 techniques
Chikidhen (FBEISZE) 12 techniques
Okugi (HF) 21 techniques

54 techniques in total handed down from Shinkage Ryd Saya no Uchi.

Sokama no Den (U&7 fH)
Omote (F+) 7 techniques
Ura () 7 techniques

14 techiniques total.

Suntetsujutsu (1 &k7fT)
Omote (#£) 12 techniques
Ura (5) 12 techniques
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Gunyobo (/1)

Tai Katana Ho (%fJJ¥E) 8 techniques
Tai Yari Ho (x[#37%) 4 techniques
Tai Bo GRS 4 techniques

The lineage of Naginatajutsu and Gunyobo:

Sanken Ichizd Minamoto no Noriyasu (—fA] TR
(founder)

Ueno Nobuhisa (LBFEAN)

Ueno Takashi (E#F &)

Kaminaga Shigemi (PhFpffH:)
(current)

Other Ryuha

Shitd Ryl Karatejutsu (R B 28 F1hr)
Okinawa Kobujutsu (s o = Iy)
The lineage of Shité Ryd Karatejutsu and Okinawa Kobujutsu:
Mabuni Kenwa (BE S =& Fn)
(Founder of Shito Ryu Karatejutsu)
Ueno Takashi (LB &
Kaminage Shigemi (fp = i)
(current)
Shérin Hoppa Kenpd (D HRALTRAS 1) (Shérinkai in Beijing)
Shorin Rylkonosai (D ARBEPE L)
Shorin Byakkonosai O ZANEN )
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Shizen no kamae (B#%.2t#) (left) Relax
your whole body and place your feet
shoulder-width apart. Lightly make ﬁ.sts
with both hands, and lower your waist.
This kamae allows you to use henka
(variations), regardless of the type of
attack or the angle you are attacked
from.

Seiryu no kamae (#it.2H%) (right) (Igeft
side and right side.) Make fists with
both hands and take a step backwards
with your right leg. Concentrate on your
tanden (F}H), and keep your weight
equally on both legs. Hold up your right
fist above your forehead, and extend
your left fist forward. This kamae is good
for kyajitsu.

Zangetsu no Kamae (3%J] .2 Hk) (left)
First, lower your left hand (palm facing
down) and lift your right hand (palm
facing forward). Lower your right hand
(with the palm facing down) and block
the uke’s view by placing your left hand
in front of his eyes (palm facing forward).
Block uke’s view more by moving both
hands up and down, which allows you
to maintain an advantage. In old days it
was believed that you lose your eyesight
for a moment when a cloud covers the
Sun. When the cloud is gone, you get
your eyesight back and are able to start
attacking again. This kamae utilizes the
importance of your "eyesight."

Hoken no kamae (41% 2 i) (right) Keep
your fist covered (hoken) in front of you.
Move your hands (hoken) up and down,
right and left, while keeping both arms
by your sides. This is said to allow you to
protect yourself from any kind of attack.
Quickly punch with your left fist and
return to the starting point.

i
3
,5“
i
=
78
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Seiryuken (\'jif%)

Tori assumes Shizen no Kamae. Uke strikes tori’s face with the right fist. Tori b

Tori strikes

locks the uke’s fist with the right hand, and at the same time prepares
to strike the uke from Chaddan.

£,

R

bk
ight kote (wrist).

Hoa G R

Tori hits uke’s neck wit

e
protects and attacks

=

. e j %y ¥
the uke from Chidan. (In other words, the tori ReTer

at the same time.)
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Tani Otoshi (&%)

%
Iy
L

Uke hits the top of tori’s head with a
while lowering the waist.

Both tori and uke face each other.

AR, N AR R

Y S & 25
Tori steps forward with the right leg and strikes the right side of uke’s body,
then quickly steps forward with the right leg behind uke’s left leg.

AME

>
ght w

Tori grabs hold of uke’s ri i : AR :
uke’s lapel with the R hand.nSt from behind and holds the backside of

28
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A . S 4 il ]
Tori throws uke using his back. In the original waza, the tori throws the uke
while kneeling down on the ground with the left knee, which is very dangerous.
This is why it is called Tani Otoshi (Valley Drop).

29
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Kosa Jime (#2X#if)

D S i, S - R S e W QO S S
e s

ks

e St

SR R : |

- < EAL i YT B 5 3 r il v = = -
Uke holds a tant5 with the right hand while keeping the right arm by the side. Tori Uke thrusts torwards tori’s stomach with the tanto. Tori shifts the body to the left
has a hishigi hidden in his left hand. while hitting away the tanto with the hishigi from the outside.

T R R e e RN 1 e

At the same time, tori grabs hold of uke’s wrist with
uke with the hishigi (held in the left hand).

et o EASEE

- . :

tr?entir;oovfetshbehhmq L_lke_ by stepping forward with the left leg
€ hishigi with |eft hand and strangles uke by cros’si

the right hand, and strangles

then grabs hold of
ng both arms.
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Tori ic u esrlgh obura with the back side of the right foot while strangling
uke’s neck.

Uke goes down while being strangled. Tori breaks uke’s neck by pulling up while
pressing on the back of uke’s head with the chest. This kata is very cruel.

31
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Nuki Tsuki Ukemi no Koto €73

WR R e W R T
ez

Y

|

:
o

As quick as lightning, tori grabs hold of the tanbd with the ri
N e ngin hand.
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Nuki Tsuki Ukemi no Koto (iklftxty.2 %) (Chiddan)

3

Tori hits ue’s kote (wrist) with the tanbé.

33




ueno lakashi-Sensel 20 Anniversary Memotidl

Tori presses down on uke’s left arm

with the tanbo.
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Asayama Ichiden Ryu Taijutsu

The 15" Naganuma Yoshiyuki
(Founder: Asayama Sangord Ichidensai)

Asayama Sangoro Ichidensai, who is the founder of Asayama Ichiden Ryd, was named Kuranosuke as
a child, renamed Shigetoshi, and allegedly died at 78 years old on January 5" of the 4" year of the
Jokyd Era. So, when we count back it means that he was born in 1610 (4" year of the Keicho Era),
became enlightened while praying to Tanba-Asayamamura-Fudd, and spread the teachings of this school.
However, this theory doesn’t quite match with history. According to another theory, he created Asayama
Ichiden Ryd after learning Ichiden Ryd, whose founder is Marume Kurando. Asayama Ichiden Ryl
was practiced by many han (feudal clans), but each style is different and diverse, depending on the

han. Some schools practiced mainly kenjutsu iai, while other schools added torite, jajutsu, bojutsu,
kama, iai, and so forth.

Back in the old days, Kajiwara Genzaemon Tadakage of Owari-han handed down toritejutsu, but it is
unfortunate that later only Seigd Ryl was handed down and Asayama Ichiden Ryd Toritejutsu was
not. The book Seigd Ryd Kumiuchi Hone Kudaki no Den contains many techniques of Asayama Ichiden
Ryf{‘ My teacher, Ueno Takashi, collected many densho related to Asayama Ichiden Ryd and Seigd
Ryd, and gave sections of them to martial arts researchers Watatani Kiyoshi and Morita Sakae. T think
that some knowledgeable people know that those densho are referred to in many of their books.

During the Edo Era, Asayama Ichiden Ryii, as practiced by the Morito Family of Tatebayashi-han, became
very popular. This is sdgd bujutsu, in which sword practice is emphasized. It was handed down in the
Sakura-han, Yamatokoriyama-han, Wakayama-han, Ajima-han, Kurume-han, and Hiroshima-han. On
the other hand, in Mito-han it was the Asayvama Ichidenshin Ryd, Ko Ryu, and Taisei Ryu (which
emphasized jGjutsu) that became popular. Asayama Ichiden Ryd was practiced as a "town martial art"
among common people in the 16shu districts. Kenjutsu was the center of the school, and the Tsunoda
family handed it down generation after generation. It is said that the gangsters Omaeda Hidegoro and
Kunisada Tadatsugu learned the Tsunoda-den.

Our Asayama Ichiden Ryd was sogo bujutsu before the Meiji Era. The 12 generation Tanaka Tamotsu
belonged to a family whose lineage came from an Aizu-han retainer, Tanaka Gensai (who founded the
Aizu-han school Nisshin-kan), and Tanaka Tosa, who committed suicide by hara-kiri on behalf of the Lord
Matsudaira Katamoriko at the time of the Boshin War. He is also a descendant of the family who suc-
ceeded to the 12 generation of Shin Muso Hayashizaki Ryd Iaijutsu and the 9™ generation of Muraku
Ryd Iaijutsu. Although Asayama Ichiden Ryd seemed to be handed down to the Aizu-han retainer (the
Tanaka Family), there is no actual proof because many of the traditions of the Aizu were lost during the
Boshin War. Our Asayama Ichiden Ryu was handed down together with Hayashizaki Ry Iai. Shin Musé
Hayashizaki Ryd laijutsu, which was handed down to Shinjo-han, had no densho of its own and was
handed down with Muraku Ry(. Fifty-six forms still exist today.

Our 12" master, Tanaka Tamotsu, was active in right-wing activities during the Meiji Era and died
in Taiwan. It is said that he had six to seven high-level students back then. However, his nephew
Okura Naoyuki, who studied Asayama Ichiden Ryd Kenjutsu, iai, yarijutsu, and taijutsu under him,
became the 13" master, and received three densho from Tanaka: the Ten no Maki, Chi no Maki, and
Jin no Maki. Okura Naoyuki opened the Butokukan DGjo in Shirayamagoden-machi, Bunkyd-ku, Tokya,
at the end of the Meiji Era. The dojo was very popular because many students came to the dajo,
especially many Judo martial artists, since the founder of JGdd, Kand Jigord, strongly recommended that
members of the Kddokan should study at the Butokukan. Adachi Yuisho of Ibaragi Prefecture was also a
disciple of the Kodokan.

One day, Takeishi Kentar0o, a martial artist from Mito who practiced Iga Ryd Jdjutsu and Muhi Rya
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BOjutsu, came to the dajé and challenged Okura-sensei to a match with a naginata. okura-seﬂ&?lit’f'
pressed down Takeishi's naginata with his b6 so he could not apply any of his techniques. As a resutt,
Takeishi came to the Butokukan for three years without ever missing a class.

There also was a unique student named Naits Masamitsu. He later became a student of Hihino Raift
(Shinto Ryd Kenbu Shigin) and was adopted by Hihino. Eventually, Naito became Hihino Raift the
Second, and succeeded Shints Ryl. He was a superior master of ken, fai, and taijutsu.

The highest-ranking student, Naganuma Tsuneyuki, who was teaching Asayama Ichiden Ryd at the Police
Academy and other places, handed down the Chi no Maki of Asayama Ichiden Ry@ to his son, Naganuma
Yoshiyuki. Since Naganuma Tsuneyuki was afraid that the teachings of the school might be lost, he also
gave the Chi no Maki of the Asayama Ichiden Ry to Ueno Takashi as a precaution. Ueno Takashi later
published Asayama Ichiden Ryl (10) Taijutsu Gokui Zukai Hidensho as the 16 generatl_on_ of Asqyama
Ichiden Ryd. Since the book contains many subtle techniques and detailed illustrations, it is considered
a Bible among jajutsu researchers, and is copied and read by many students. However, to my regret
not all of the Asayama Ichiden Ry Taijutsu techniques are covered in the book. Therefore, 1 hope that
everyone will try to learn the true techniques from the true successor.

Asayama Ichiden Ryd and Daité Ryd Aikijajutsu

There are many common techniques between Daitd Ryd Aikijajutsu and Asayama Ichiden Ryu Taijutsu,
both of which are said to be the official ryi of Aizu-han. Takeda Sokaku, who is believed to be the founder
of Daitd Ryd Aikijdjutsu, was a very close relative of the Kurokéchi family, and was in charge of teach-
ing Aizu-han bujutsu and Shin Musé Hayashizaki Ryd laijutsu (Muraku Ryd). It seems he became the
adopted son of Kurokochi-den Gord, who was renowned as a master of Aizu budo. Takeda was well
educated by Kurokdochi-den Gord and learned the martial arts of the Kurokochi family. The Tanaka
family, who were the chief retainers of Aizu-han, and the Kurokdchi family (who served the lord with
Hayashizaki Ryd Iai) were families that passed down the lineage of Hayashizaki Ry Iajjutsu (founded
by Hayashizaki Jinsuke). Therefore, it is not surprising that Asayama Ichiden Ryd was handed down to
Takeda Sokaku. I assume that in the Kurokdchi family Takeda Sékaku also learned Asayama Ichiden
RyU Taijutsu, Bojutsu, and Tanbdjutsu (short stick technique). These techniques are still in the Dait
Ry Aikijajutsu. This is the reason that the same kata are contained in both ryd (lineages). However, I
assume that the reason why Aizu-han’s chief retainers, the Tanaka Family and the Kurokdchi family, did
not openly claim Asayama Ichiden Ryl Heihd as their lineage is that Tsunoda-kaden was widely practiced
among gamblers in J6shd.

Asayama Ichiden Ryi
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Naganuma Yoshiyuki (left) — 15" generation, and Kaminaga Shigemi (right) — 17" generation, Asayama Ichiden Ryu Taijutsu.
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Chi no Maki
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The Techniques of Asayama Ichiden Ryd Taijutsy

Jédan no Kurai ( FEZZA07) : s R G

Hiki Otoshi (5]%) Kakae Komi (fi1A) Kote Gaeshi (/J. ?ﬂ)ﬁ%;Czlgalm(iéa@)h. -
Ete Nage (JRF4%) Ryote Dori ({EFH) Ryo Mune Dori (FIBYIR) Kasumi Gaeshi (gig)
Oriki (#74) Uchi Otoshi (¥T7%) Iki Chigae (fTi&) Eri Hiki (££5])

Chadan no Kurai (H1EX.7(i7) . g

Hiki Tachi (5/3) Marumi (AL%) Gyakute Nage G¥F#%) Mojiri Gaeshi (% L 98
Ichimonji (—3CF) Gyaku Mune Dori (IER) EriJime (#5%%) Mae Kata Dori (RT/FHR)
Tsurigane (£98%) Uchikomi no Kakae (FTi1A%) Kaeri Nage (J&#) Sanmyaku Dori &3:)

Gedan no Kurai (N2 ()

Mae Morote (RTIE) Katate Jime (T F#5) Gyaku Tora Gaeshi (FHIK)

Uchikomi no Oshi (3T3A#) Kasumi Gaeshi (821%) Ushiro Morote (B F)
Yokohiki Otoshi (8251%) Koshi Gaeshi (f&;R) Kansetsu Age (BHEi#%) Tsubasa Jime (2%)
Kubi Nage (E5#) Ushiro Kata Dori (ZEE)

Okuden no Kurai (BREZ A7)
Uchi Komi (T34) Mae Otoshi (gf%) Wanko
; 37 i 32 tsu Nage (Ba& : i
Ganseki Otoshi (EEé) Inké Otoshi (WA 2%) T (]\;;&é HkaralTa.osfll’j(j_/é@D
Morote Nage ({F#) Kannuki Gaeshi (F93k) Banho (34 Siamfl Zeoj ((g;)/\)
s izeme

Idori no Kurai (/£H7.2(7)
Hoshi Otoshi (£%%) Hoshi Gaeshj (£3iR) shich:

) ol = Shishj T : i ;
S (fd@@ ey el Kastuke (1<) Shishi Kudaki (i)
Tsubasa Gaeshi (3%) ate Tsubasa (F+z)
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Martial Arts that Ueno-sensei Handed Down

Bokuden Ryu Jujutsu

( Orr‘ginator: Tsukuhara Bokuden Takamoto; Restorer: Aoyama Daigaku Takeyoshi; Protector of the Tradition:
Kaminaga Shigemi-séke)

BOFfuden Ryl was started when Ishii Bokuya, who was the nephew of Tsukahara Bokuden (of the Shinto
Ry() taught a practitioner of the Ten Ryd named Ishihara Ichihei Yoshiie, who then later established
Bokuden Ryd. According to the densho, "While living in Echigo (present day Niigata Prefecture), Ishihara
IChIhEI‘ studied Ten Ry diligently from the time he was a boy until he was twenty years old. Due to
the uniqueness of the training he became so strong that he was able to hit someone barehanded as if
they_ had been struck with a wooden sword (by an average person). In addition, by holding a tatami mat
vertical with a cord he could strike and cut it with his bare hands. Besides being incredibly strong, he
was acrobatic as well. From a crossed-leg seated posture, he was able to jump back and forth over a
180cm-tall (6 foot) folding screen. No one else was able to do such a thing."

Having heard of Ishii Bokuya, who lived in Aizu (present day Fukushima Prefecture), Ishihara Ichihei
t*’_‘OUght he would challenge him to a fight and then go to China afterwards. Wanting someone to go with
him, Ishihara Ichihej spread the word among his students, and forty-five of them decided to go with him
to Aizu. In Aizu he continued to practice with some of his students while staying at an inn. Wanting a
match with Ishii Bokuya, a Samurai arranged for the two of them to meet.

<Omission>

Ishihara Ichihei challenged Ishii Bokuya to a fight. Bokuya grabbed a middle-sized wooden sword from
the floor and faced his opponent. Ishihara Ichihei took hold of his special wooden sword (not only was it
quite large at 4 shaku (120cm or 4 feet) in length, it was reinforced with steel) and took up Gedan no
Kamae (holding the sword so that it is pointing toward the opponent’s feet). Bokuya said, "I have heard
you are very good at acrobatics and are known for your physical strength. You can jump to the Heavens
and crush the Earth, but I can cut your throat faster than you can cut me with that heavy weapon."
Upon saying this, Bokuya took up Ichi no Tachi no Kamae, and upon setting his resolve had a frighten-
ing expression on his face like Hachiman Marishi-ten (the guardian of the Samura/i). Seeing the look on
Bokuya's face, Ishihara Ichihei realized who was the better man. He threw his weapon aside and admit-
ted defeat, before the match was fought. Ishihara Ichihei then became a student of Ishii Bokuya.

This Bokuden Ryd was passed down in the Ishihara family. At some point, it was passed to Matsushiro-
han, and the modern school now teaches kenjutsu, naginatajutsu, yarijutsu, bojutsu, koshi-mawari,
and toritejgjutsu. In the Matsushiro area, various masters taL_Jght and popularized the different skills.
For example, Yata Bokuryiken taught yarijutsu, Suga Sentard taught koshi-mawari, and Hara Heima
taught toritejutsu, according vto the hlstory of Matsusmro-cho._ Shimizu _Jirc‘}emon taught this tradition
to Aoyama Daigaku Takeyo_sm ("Ha_n_ryuken), who sgrved the Mlzgno family of Matsumoto-han. He was
also a master of Sekiguchi R_y_u Ju;utgu. He comb;ned the koshi-mawari teachings from the Bokuden
Ry with his Sekiguchi Ryt Jajutsu skills. Dug to circumstances beyond his control, he became a rénin
(masterless Samurai) and movgd to Matgushwo (preﬁsent day Nagano Prefecture), where he opened up
a d6jo and taught a variety of different skills. The‘f'yu was _t_hen passed on_to his highest-ranked student,
vata BokuryUken. Next, it was passed along to Yajima Genyzaemon, who in turn handed it down to Mae-
jima Sukenosusumu Hisatoshi. At the end of the Edo Era it was passed to Okumura Yoshihisa Takatada,

who taught Nanpa Shinpei Bokusal.

In April of 1932, Ueno Takashi received all of the teachings Edensho and_ training) of Bokuden Ry&_,
becoming the next successor. The densho include: Bokugerz Ryu Monogatari (The Story of Bokuderj Ryud
— one scroll), Gamokuroku (three scrolls), Bokqden Ryu Ju;utsu’ (two scrolls), qnd one scroll forbidden
to be taught to outsiders titled Bokuden Ryd Hiden Shukan, which Aoyama Daigaku had passed on to
vata Bokuryuken in October 1802 (2" year of the Kyowa Era).
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The Techniques of Bokuden Ryid Jajutsu

Jajutsu (5i)

42

Za Gata (ALA)

Ras N 4 5 },/:‘\‘
1. Suigetsu (7K H) 2. Hiza Guruma (J&HL) 3. Hishe (OMEE) 4. Oni KO?USTU\(% =)
5. Furi Komi (#RiA) 6. Hineri (#2) 7. Tobi Chigae (Ff§%) 8. Tsuki Komi (2iA)
9. Kata Tsuki (JFFff) 10. Sésha (Z£%) 11. Sasha Gaeshi (FHIR)

Tsukasabaki no Kata (1.2 J&)

1. Kuruma Dori / front, back, right, left (BT e/, e o )

2. Hogure / front, right, left CESEEL A EL 7, )

3. Daishd no Tori / front, right, back, left CR/Nz¥# / #ll, A, %, 7)
4

Hogure / front, right, back, left (tRE# / B, A, %, )

Katame Gata ([#HJ¥)

1. Hagoromo no Magari (1K) 2. Furo Jime (A 2%) 3. Kotori Jime UhS#2)
4. Kiri Otoshi (U)¥%) 5.Mizu Dori (k&) . Ogoroshi (K#) 7. Sennin Zume (F A:E)
8. Sotsukubi (F2H) 9. Migi Kata Tsuki (45 784})

10. Iki Ate (T34) 11. Yuki Zure (f7i#)
12. Nage Mawashimi (#%05) 13. Muso Tsukubi (#EEE) 14. Hachi Hudaki ($672%)

Daisho Tachiai no Kata (k/|\v7 &%)
1. Front (A7) 2.Right () 3. Left (A)
4. Hoguro / front, right, back, left ({£&& / a7, o)

Kogusoku (/N Efg)

1. Front (@)

2. Front-II (@7 —)

3. Hiki Wakizashi (5|f72)
4. Sosha (E#H)

5. Right-III (G=)

6. Yume Makura (ZfL)
7. Eri Dori (#£H2)

8. Maedashi Eri Dori (BiTHI#EHR)
9. Kubi Kaki (%)

10. Tsuki Wakizashi (2%l 72)



Martial Arts that Ueno-sensei Handed Doy

Kenjutsu, Yarijutsu, and Naginatajutsu (%lifr, 5. 5 )7

Kenjutsu (#I{l7)

1. Torai (JBZE) 2. Seigan Hiki Komi (PEARHLIA) 3. Mujioken (EE{FI)

4. Gohei Hishigi ({fI#& t %) 5. Saya Uchi (#47)

6. Kylsungobu o Sanshaku Issun Nite Tomegoto (JL~f 53T —R—~F=7 & %)

7. Yamino Yukizure (¥ X /4Ti#) 8. Tenhyd Taoshi (K& 4 ) 9. Zengoe (ffEEL)
10. Sode Dori (f#iH) 11. Meshichi Dori (%3 THt) 12. Amado Sakashi (#1747 3/)
13. Kakinawa Hayanawa Koto (7 ¥#i/ ¥/ 5) 14. Hiuchi Nawa (KFTi)

Yaburishiai Yontsu (f¢ft:73V43%) Nanajd no Mokuroku (1552 H#k)
Kasumi no Mokuroku (852 H$%) Yami no Tachi no Mokuroku (F.2 XiZ.z H &%)

KyTjd no Mokuroku (JL4=2 B#k) Ichi no Mokuroku (—& H &%)
Gokui Isshd Ichigan (fE—M:—iR)

Yarijutsu (F&ff7)
1. Oija (3BF&) 2. Uchi Nami

(}T3) 3. Matsumoto no Yari (IAA.Z5&) 4. Genkd (JFit)
5. Chikara Sahami (/7% /~3)

6. Koryd no Tachi (JE#E.2 KJJ) 7. Tachi Yari (ZZEE)

Many densho of kenjutsu, yarijutsu, naginatajutsu, nawajutsu, and tajjutsu were handed down. However,

many of them were lost during Meiji and Taisho Eras and at the beginning of Showa Era. It is regrettable
that only a few densho are left today.
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Martial Arts that Ueno-sensei Handed Down

Kubi Kaki Kata.

Tobi Chigae no Kata.
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Koike Kazuyuki-shihan (left), and Kaminaga Shigemi-soke (right) — Bokuden Ryu Jujutsu.
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Martial Arts that Ueno-sensei Handed Doy

Sosha (&=#)

: el : o i ) :
Seiza no Kamae. Tori holds the back side of uke's hand with the left hand as shown in the picture.

, ' s s sl sl
Tori pushes down on uke’s thumb with the left four fingers, Tori lifts both of uke’s hands to the left and
pushing down the back side of uke’s hand with the left throws uke.
thumb and also holds the back side of uke’s hand with the
right hand (tori’s thumbs are crossed). Tori kneels on the
ground with the right knee, and pulls uke’s hand towards the
chest.
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Martial Arts that Ueno-sensei Handed Down

Hontai Takagi Yoshin Ryu Jﬁjutsu_ _
Amatsu Tatara Kukishin Ryu Bojutsu, Jujutsu

18 Soke, Kaminaga Shigemi Tenshin

(Hontai Takagi Yoshin Ryd Jajutsu Founder: Takagi Oriemon Shigetoshi; Amatsu Tatara Kukishin Ryd Bojutsu,
Jajutsu Founder: Okuni Onihei Shigenobu)

Around 1569 (12" year of the Eiroku Era), in what is now present day Miyagi Prefecture, there lived a
monk by the name of UnryG at the foot of Mt. Funagata. This monk, who was a descendant of the Abe
family, was a master of tajjutsu, bojutsu, and shurikenjutsu, which he learned from the se_cre_g teach—‘
ings of the Amatsu Tatara Rinho Hiden Sessho. These secret teachings were studied by Ito Ku_nokamn
Sasatada, who lived in what was then called Oshu (present day Tohoku Chiho — northern Honshu ls_landz.
He later reorganized the techniques of bojutsu, yarijutsu, naginatajutsu, etc. and created KenkG Ryd,
which contained his own style of yarijutsu, bojutsu, shurikenjutsu, and naginatajustu, based on what
he had learned. In the year 1645 (2" year of the Shohé Era), in Sendai-han of Oshu (present day
Miyagi Prefecture), while in the employ of Katakura Kojard (the lord of Shiraishi Castle), Takagi Oriemon
Shigetoshi entered the school of Itd Kiinokami Sasatada. When he was twenty years old, Takagi Oriemon
completed his training, including all the gokui (essential point) teachings. Oriemon was an incredibly

powerful man who loved sumé wrestling. He added this "sumd fighting style" to his martial arts skills,
and Takagi Yoshin Ryd Taijutsu was born.

In 1671 (11" year of the Kanbun Era), there lived a man named Takagi Umanosuke Shigesada, who was
a Samurai of the Mori family of Sakushi Tsuyama-han (present day northern Okayama Prefecture). From
the age of sixteen he learned this art from Oriemon and mastered the gokui teachings. For some reason,
he left Mimasaka (an area within Sakushi) and went to Tokyd and Kyotd (among other places). He was
asked to go to Owari-han (present day Aichi Prefecture), where he taught many students taijutsu, ken-
jutsu, yarijutsu, bojutsu, naginatajutsu, and teppanjutsu. Takagi Gennoshin, Umanosuke's son, was a
skilled martial artist, just like his father. Especially good at taijutsu, he created a special advanced level
of taijutsu and called it Takagi Ryd Jdjutsu. He served the Honda Nakamu family of Himeji-han (present
day Himeji City area), and managed land that produced 500 koku of rice.

The origin of Kukishin Ryd can be traced back to the activity of the Taheiki Era (approximately 1333).
At that time (also known as the Nanboku-cho Era) Nawa Shinzaburd Motonaga

_ and his elder brother,
Nawa Kotardo Nagataka (later known as Nawa Nagatoshi, the leader of the Izumo

M S -bushi), and their clan
protected the Emperor Godaigo in the Tzumo and Hoki areas (present day Tottori and Shimane Prefec-

tures), where they raised an army. With Nagatoshi as their leader, and Nawa Shichird Kunitaka (who was

a master of military strategy and martial arts), they formed a powerful clan, and together with monks
from Shikoku and Kyusht numbered more than 4,000 men.

After the Taheiki Era, Nawa Shinzaburdé Motonaga took the Amatsu Tatara Hitei no Maki scroll (that
his family possessed) to Mt. KGya. There, he visited his ancestor’s graves to pray while staying at his
family’s temple, Hosho Temple’s Hosono-an, where he became a monk and studied for enlightenment.
Nawa Shinzaburdo Motonaga taught Okuni Onisanta Kiyosumi, son of Okuni Onigenta Kiyosada. Kiyosumi

then spread the teachings, known by the name Kishin no Jutsu. Kiyosumi taught his son, Onihachird
Kiyochika, as well as Narita Kojiré Kingo.

Later, Kingo went to Kumano and became a gyoja (ascetic). Yakushimaru Takasada, one of his students,
was a master of military strategy and very good at bojutsu, and later helped protect the Emperor
Godaigo. He received the family name "Kuki" from the Emperor, and after this gave the name Hontai
Chosui Kukishin Ryd to his martial art. This new Kuki family continued to teach their style of martial arts
to their descendants. Around the time of the Edo Era, when they were awarded management of the land,
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the area where they lived came to be called Ayabe-han and Sanda-han.

Okuni Onigenta Kiyosada, who was taught the Amatsu Tatara Hitei no Maki by Nawa Shinzaburo Moto-
naga, taught his son Onisanta Kiyosumi. He, in turn, taught his son Onihachird Kiyochika. Okuni Om’sar}ta
Kiyosumi, on the 16 of August 1359 (14" year of the Shahei Era), as a member the Nawa clan, with
the Chigusa and the Kikuchi Takemitsu clans led by the Seiseitai Shogun Kanenaga Shinno (a son of the
Emperor), fought against Shéni Yorinao. Kiyosumi charged into the enemy army on horseback, breaking

their ranks. He then set fire to the e€nemy camp's command position. Kiyosumi received a promotion as
a result.

Some member's names from later generations who were taught are: Okuni Kawachi no Kami Masa_yo-.
shi, Okuni Onihei Hisayoshi, Okuni Izumonokami Takamochi, Okuni Kogenta Yukihisa, and Okuni Onihei
Yoshitane. Okuni Onihej Shigenobu continued to teach his family's Amatsu Tatara’s hiden (secret teach-
ings) and became a martial arts master. He became an ascetic in Kumano where he learned Yakushi-
maru-den from the monk Kuki Shunseiba. Later, he restored Kukishin Ry Bojutsu, Naginatajutsu, Yari-
Jutsu, and Taijutsu. While living in Tzumo, Okuni Onihei Shigenobu was a recognized master of martial
arts, and sometimes visited the dgjo of Takagi Gennoshin at his request. He stayed for a while as
Gennoshin’s guest, and taught bojutsu to the students. Gennoshin became ill, and while on his sickbed
he requested Onihei to take care of things after his death. Gennoshin soon passed away.

JUjutsu continues as the Takagi Yoshin Ry, and bojutsu, yarijutsu, and naginatajutsu are continued as
the Kukishin Ryd. Onihei, as the 4% generation sOke, gave these arts the names Hontai Takagi Yashin
RyU Jdjutsu and Kukishin RyU Bojutsu, Yarijutsu, Naginatajutsu, and they have continued to be handed
down in this way together. These arts were passed down from generation to generation until the Tempo
Era (1830-1840), when they were divided up between three high-ranking students: Fujita Togors, Inoue
Kumatard, and Ishitani Takeo. After Yagi Ikugord relocated to the Akashj area, Fujita Tégors and Mizuta
Yoshitard carried on our lineage.
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Martial Arts that Ueno-sensei Handed Doy

The Techniques of Hontai Takagi Yéshin Ryii Jujutsu

Shoden no Kata (v)i&.2p)

1. Kasumi Dori (#34#fi) 2. Hokora Gaeshi (j[ii%) 3. Karame Dori (#34i) 4. Kyotd (kEfH)
>. Kata Mune Dori (FHfafi) 6. Ryd Mune Dori (fiffgdi) 7. Oikake Dori GEHME)

8. Kaigo Kudaki (#(#%#%) 9. Iki Chigae (Ti#) 10. Yui Gyaku (WE) 11. Midare Kachi (FLE%)
12. Ken Nagashi (%ft) 13. Hiza Guruma (JZ )

13 total. Each ura technique has 3 variations.
Eri Jime no Kata ()

L. EriJime (£5#5) 2. Gyaku Jime (%) 3. Ude Jime (BikE) 4. Tsumi Jime (fri fit5)

5. It,aLr;‘\eJime GRfi) 6. OshiJime (H#F) 7. Gyaku Oshi Jime (i) 8. Hishigi Jime (%4

8 total.

Chuden no Kata (.2 %)

g Sabaki no Kata (%)

| 1. Kata Mune Dori (Jfaffi) 2. Rys Mune Dori ([ faf#) 3. Oni Kudaki (58%)
: 4. Seoi Sukashi (5 5f) 5. Koshi Nage Sukashi (JE#4HE) 6. Ude ori (feEdr)
7. Sakate Nage (i F-#¢) 8. Kimon Nage (H2[#%)

8 total.

Tai no Kata (8.27/%)

1. Koshi Guruma ([Z28) 2. Yotsute (IUF) 3. Yotsute Kuzushi (DU FHY) 4. Keits (FFISH)

& 5. Koshi Ori (J24]7) 6. Ude Nagare (Jiiifi) 7. Hiki Chigae (313&) 8. Kumoi e (L#JL;)
9. Rydte Dome (i F-1k) 10. Mizu Nagare (/i) 11. Ryl Setsu 8

: (ME) 12. Kasasaqi (E8)
13. Fukube Otoshi (F#%) 14. Tomo Dori (#ifili) 15. Mizy Iri VN R g

15 total.

Muto Dori Gata (1L J) i)
Lx 1. Sosha Dori (Z5#74ifi) 2. Ichimoniji ( “3CF7) 3. Tsuka Otoshi (

_y 7% ) 4. Mukai Dori (Jaj##)
} 5. Mawashi Dori  (4lfifi) 6. Ushiro Dori (% {ifj

) 7. Shizume Dori (PLHh)
7 total.
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Daisho Sabaki no Kata (K/)Mi.2 ) {
1. Tsuka Kudaki (fA#%) 2. Hiki Dori (2]##) 3. Iri Dori (Af#i) 4. Rangaku (&EL{%) il
5. Harai Dori (i) 6. Ryd Kotsu (#1H) 7. Shio Gaeshi (j#i%) 8. Kake Otoshi (Hh%)

9. Kote Dome (/NF:1k) 10. Yoko Gatana (4% J]) (3 variations) 11. Kuruma Nage (E#)
12. Yotsute Gatana (WU FJ]) 13. Hamusubi (Hi&:) 14. Sukashi Dori (1FE )

14 total.

Okuden no Kata (BH )

Shirabe Gata (F{)

1. Baido (H#M) 2. Kuruma Gaeshi (HLiK) 3. Ama Gaeshi (KiX) 4. Nagare Dori (Jif#i)

5. Yama Otoshi (IL1¥%) 6. Tomo Arashi (#ij#) 7. Sode Guruma (#fi#£) 8. Rydte Gake (jfjF

9. Kimo Kudaki (&%) 10. Rai Raku (k¥ ) 11. Karada Kudaki
13. Gyaku Dori (1i#) 14. Ranpu (ELJA) 15. Fa Setsu (J&$T)

ilt58total:

(IAFE) 12. Musd (FEHR)

Kaiden no Kata (“f#.7%)

Moguri Gata (&)

1. Gokuraku Otoshi (M5$%%) 2. Jigoku Nage (HEJ#E) 3. Tama Kudaki (%)
4. Hichd Dori (F/Sf#i) 5. Oni Buse (J{K) 6. Inazuma Dori (FEZFEHH) 7. Mizu Dori (k)
8. Rai Sestu (ORT) 9. Tai Otoshi (#8¥%) 10. Moguri Dori (i) 11. Moguri Nage (JE#)

11 total.

Yurushi no Maki (F.2%)

Shoden Yurushi (#){#5F) R

1. Yokukd Arashi (32%J&) 2. Tefuki Jime (Eﬁﬁgh‘\ﬁ?) 3. Geta no Tsukaikata (FBRZ )

4. Menbu no Ate ([fi#.2%7) 5. Rydte Gake (jT-4%) 6. Gosunnawa no Kakekata (L ~F R 5
)

7. Sansun Nawa no Kakekata (—~Fi#llifif };) 8. Shukketsy p

ome ({f
10. Katu no Irekata (#i.2 AJ7) 11. Shin no Eri Jime (

e (i) 9. Yakaimi (K H)
B 24545 12, Sasoi no Katsy (BZIE)

Chaden Yurushi (')

1. H6 Gaku (Jsff) 2. Kachimi no Jutsu (5541 3. Shihg Gatame (PY J5 2t
4. Gonin Dori Tsuki (. Aflilfl) 5. Taikai no Katsy (K= 1E) 6. Furoya Zume (J & 2 =t)
7. Kodachi Irimi (/J\ KXJJAJL) 8. Shiraha Dome ([ H1E) 9. Mumei no Katsu (#E4 /r”[)J

10. Suishi no Katsu (/K#E.Z75) 11. Hiden Kuden (FMz 0 45) 12 Kira ((‘l/,‘}[\ﬁ)l,uu



Martial Arts that Ueno-sensei Handed Down

Okuden Yurushi ({9 7F)

1. Happd Zume (J\ Jjil) 2. Happd Nuki (J\ J;#k) 3. Musha Gumi (7 #H) 0
4. Musha Dori Tsuki (il filiffl) 5. Goya Dori Tsuki (§fi B3 4liffl) 6. Ukatsu Sakatsu (A5i[4/C114)
7. Mumei no Katsu (MEH].7{T5) 8. Seishi no Mi (467 K.) 9. Ogi Kasumi (Fi3)

10. Fukumi Gusuri (7%3£) 11. Dosui Katsu ( [-/K{) 12. Suidoku (/K#z) 13. Suishé (K4E)

Menkyo no Maki (90 /F.7 %) L

1. Shiketsu Chiketsu Shidai no Zu (AJE/CH N2 [X) 2. Kamitsutsu Harikotsutsu (%1% 9+
&)

3. Katsu Zenbun (YFA130) 4. Katsu Hibun (756 Z) 5. Mumeiken (IEHI) 6. Sodetsutsu (#
=)

7. Hiyaku Shikata (FA45(1)7) 8. Mumeibun (MEH]SC) 9. Sosei Katsu (#FZE7E)
10. Rikuchin H6 (FE¥i%) 11. Kasumi Saku (85 %)

Kaiden no Maki (45(d .2 %)
Sanpd Kuden (= 01#)
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The Techniques of Amatsu Tatara Kukishin Ryd Bojutsu

Bojutsu

54

Rokushakubo Kamae (/5 U )
Jodan no Kamae ( [F¥ .2 F#)

Chiidan no Kamae (1.2 4#%)

Gedan no Kamae ( FE¥.Z4#)

Ichimonji no Kamae (—3C5.2 k)

Hira Ichimonji no Kamae (12352 k)

Gorin no Kamae (fi#f.2 )

1. Hokoya no Kamae ($£%4%) 2. Tenchijin no Kamae (3 HiIA &)

3. Gyorin no Kamae (fu##.2#%) 4. Chdda (Shohen) no Kamae (Bt / 252 KE)
5. Fumon (Seigan) no Kamae (%[q / [ERRE .2 %)

Kihon Gata (A ATR)
1. Ukemi (525) 2. AshiBarai (JE#k) 3. Shiho Barai (IUJ5#E) 4. BS Furi (=)

Shoden no Kata ({J{#.2)

1. Gohd (ffiik) 2. Ura Gohd (k) 3. Sashiai (354) 4. Funa Bari (AneE)

5. Tsuru no Hitoashi (#5.2 i) 6. Suso Otoshi (#27%) 7. Ippon Sugi (—A&k2)
8. Kage no Ippon (2.2 —7A) 9. Taki Otoshi (%) 10. Kok (R£ZE) 11. Kasa no Uchi (& /
)

12. Ura Issoku (5 —J&) 13. Ura Suso Otoshi (ZE#E¥%) 14. Kok Ura (Ezcm)

Chiden no Kata ({8 .27F)

1. Tachi Otoshi (KJJ¥%) 2. Harai (##f) 3. Kote Tsuki (/NFE[ft) 4. Mukai Zume (jfij35)

5. Tobi Age (Bt%%) 6. Uchi Dome (BH) 7. Tsuke Iri (it A) g Gorin Kudaki (i)

9. Ten Chi Jin (KHIA) 10. Mae Hiroshi (RIBE) 11.Ry5 Kote (/) 1o Ura Nami (JiiJ%)
13. Tama Gaeshi (i) 14. Saya (/£ify) X

Okuden no Kata (#{8,7JF)
1. Jamonji (-+325%) 2. Roppd (/S{4) 3. Kuji Dome (L= 1k)

Okugi no Kata (UL.7JF
Kujihiryd no Kata (JL 7 7EfE.Z )



Martial Arts that Ueno-sensei Handed

Hanbojutsu

Hanbojutsu Kamae Hen ({#&firi#im) i s
1. Otonashi Sugata / Kangi (FF#E% / #F£%) 2. Shinsen Sugata / Shinjo (FpLZE / fHEL)

N
3. Kachimi Sugata / Ichimonji (B§&% / —3CF) 4. Danhi Sugata / Shizen (BrmE / H
7X)

5. Otai Sugata / Gojo ~ (FHiEE / &0

Shoden no Kata (#J{.2JF)

1. Touke Iri (MfA) 2. Kasumi Uchi (F53T) 3. Ude Ori (Bifi) 4. Ate Komi (Hid)
5. Kote Gaeshi (/INT=3%) 6. Tsuki Taoshi (25f3])

Chiden no Kata ("{#.27¥) el
1. Tachi Otoshi (A JJ¥%) 2. Ate Komi (24iA) 3. Koshi Ori (JE4fr) 4. Ate Gaeshi (i)

Okuden no Kata (HL{#.77¥)

1. Kiri no Ichiys (.2 ~3£) 2. Otoshi Bana (J1E) 3. Mizu Dori (/KJ5) 4. Gorin Kudaki (1L
i AV

5. Mawashi Dori (ZE¥#)

Kaiden no Kata ((5{#H.2TF)
1. Kansei (E&75) 2. Karame Dori (##34ii) 3. Shin no Karame (&..2133)

Mongai Fushutsu no Gokuhi Goto (["]7}1 H 2 AR )
Amatsu Shinden Tatara Kangi no Jutsu Himaki (REERPHE IS GFH 2 (T AL )
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Ueno Takashi-Sensei 20t Anniversary Memorial

The Techniques of Kukishin Ryd Jijutsu

Shoden no Kata (¥)f#.2 %)

1. Hoshi Kage (5£F%) 2. Ama Gaeshi (KjR) 3. Jigoku Nage (Hfifik#%) 4. Utsushi Dori (lj;ff i“
5. Ryote Gake (M F8%) 6. Gekko () 7. Katate Kudaki (F ) 8. Tsukino Wa (H .2 i)
9. Tobi Otoshi (7i£¥) 10. Sode Guruma (#18) 11. Iki Chigae (fTi%)

12. Kasumi Daoshi (E3ff]) 13. Matsuba Otoshi (FAHE7%)

13 total, left side and right side.

Chaden no Kata (HE2Z )

1. Kata Mune Dori (K ffaf#i) 2. Ryste Dori (HiFiH) 3. Kaigo Kudaki-I (&M —) .
4. Kaigo Kudaki-I11 (7% —) s. Kaigo Kudaki-II1 (###: =) 6. Oni Kudaki (5&f%)

/. Katate Guruma (7 FH1) 8. Koromo Gaeshi (£i%) 9. Seoi Nage (HHK)
10. Koshi Nage (FEEHY)

10 total, left side and right side.

Shime no Kata (#%i5.27%)
Eri Dori (£HR)
Mawashi Jime (fE#5)
Ryd Zuri ([fi44y)

Katate Jime (A F#%)
Gyaku Jime (ifif#)

Ude Jime (Fiiki)

Waki Zuri (}#9)

NO U WN

7 total.

Tai no Kata (f8.27%)

1. Koshi Guruma (f#4d%) 2. Yotsute (P4 F) 3. Hokora Gaeshi (Fi%) 4. Ude Nagashi (fiiif:)
5. Kasasagi (iffi) 6. Ke Gashira (££81) 7. Rydte Dome (i F|l) g Mizu Nagare (/kj#)

9. Ryd Setsu (FI155) 10. Tsubame Gaeshi (&) 11. Kochg Dori (/| i)

12. Fukube Otoshi (/%) 13. Fasha (& Hr)

13 total, left side and right side.

Muto Dori no Kata (L JJ§ifi.~ %)
1. Katate Otoshi (FrF¥%) 2. Ichimonji (—3C5) 3. Shizumi
4. Ushiro Dori (#%1ili) 5. Hira Ichimonji ([
8. Matsuba Otoshi (FAHE7%)

Nage (VL#%)

3T 6. Seigan (IEfR) 7. Tsuka Kudaki (ki)

8 total.



Martial Arts that Ueno-sensei Handed Down

Muto Dori no Kata Ura (ff J) .2 JZ )

1. Katate Otoshi Ura (/y %) 2. Shizumi Nage Ura (JL#% ) 3. Ushiro Dori Ura (# 4 5)
4. Hira Ichimonji Ura (*J-—3C5) 5. Seigan Ura (IEARZE) 6. Tsuka Kudaki Ura (Ff2-52)
7. Matsuba Otoshi Ura (fATEy4 HL)

7 total.

Muso Dori no Kata (.2 )

1. Tobi Chigae (F1&) 2. Kuruma Gaeshi (#iii%) 3. Fg Setsu (J\ZE) 4. Rai Raku Cki)
>. Gyaku Nage (%) 6. Rys Otoshi ({#i7%) 7. Saka Otoshi (3%7) 8. Taki Otoshi-I (JEf% —)
9. Taki Otoshi-II (JiEPE —)

9 total.

t; Sensu Dori no Kata (FF 7.2 J¢)
!

1. Kote Tsuki (/hFHff) 2. Ate Komi (¥5X) 3. Sakate Nage (ifE#Y) 4. Kata Mune Dori (A
)

5. Ate Gaeshi (¥iX) 6. Saka Otoshi (}R7%) 7. Hiki Komi (513A) 8. Kote Kudaki (/|~F-fft)

9. Iki Chigae (fTi®) 10. Katate Ori (K F#7) 11. Shime Waza (##%) 12. Uchi Waza-1 (¥4TH:
=)

\ 13. Uchi Waza-II (¥T#% ) 14. Uchi Waza-1II (T3 =) 15. Ude Nagashi (Bayi)

16. Kasumi Dori (E3f#) 17. Kaigo Kudaki-1 (##%# —) 18, Kaigo Kudaki-11 (F#fE —)
19. Nage Waza (¥:#h)
19 total.

Okuden no Kata (H{%.2%)

Shirabe Gata (Gi/E)

1. Gokuraku Nage (M%) 2.Jigoku Zume (HISES) 3. Iwa Kudaki ()
4. Yama Arashi (IlIjg) 5. Oni Buse (}1K) 6. Inazuma Dori (F%3EHE) 7, Mizu Dori (/K /)
8. Rai Setsu (ORE) 9. Tai Otoshi ({A¥%) 10. Futari Dori (~ A4#) 11. Musha Dori (ECEH)
12. Kachimi (B55)

57




Ueno Takashi-Sensei 20t Anniversary Memorial

Menkyo no Kata (%:3r.2%)

58

Moguri Gata (I{&F)

(These techniques are taught to only select people, as hiden)

1. Tsubame Dori (#&ffi) 2. Shin no Shime (EL2#%) 3. Musha Nage (it##) _ R
4. Kata Otoshi (J§¥%) 5. Sukashi Dori (%#f#) 6. Hon Tomoe (A[!) 7. Mawashi Tore (E{T4)

8. Uzumaki Dori (#1%&¥#) 9. Uzumaki Nage (JA%$%¥) 10. Uzumaki Yaburi (if&2&K)
11. Tobi Otoshi Dori (FR¥#) 12. Iwa Gaeshi (¥*78) 13. Yagura Nage (#8#%)

14. Mukai Dori ([a)4#i) 15. Sutemi (¥2%) 16. Ukimi Nage (F&#%) 17. Sizumi Dori (VL)

18. Oshi Komi (#JA) 19. Gokuraku Otoshi (fR257%) 20. Gosha Dori ([l 2 1)
21. Gdsha Nage ([ll| & #%)

21 total. There are many henka (variations).

Kappd Kuden (JE{E0{H)

1. Amon no Katsu (#F9{%) 2. Dokotsu no Katsu (K™= / % 78) 3 Kyﬂk?tsu \%ﬁ%)
4. Onkatsu (J&Y%) 5. My5jd no Katsu (I 27F) 6. Ate Komi no Hiden (24 3A .2 Fit{E)
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Martial Arts that Ueno-sensei Handed Down

Goho (fhik)

8

ng assumes Chaddan no Kamae with the wooden swor. Tori assumes Yoko
Ichimonji no Kamae with the bo.

W~ & g
Tori swings the bo three times.

Tori lets go of the left hand and swings the bo one-half turn with the right hand,
then holds the lower part of the bo with the left hand.

P,

o 2 e 2 L .
Tori steps forward with the right leg and strikes uke’s leg. Uke blocks.
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Ueno Takashi-Sensei 2

SR
Tori steps forward to the left witl
blocks.

At the same time, tori striki
in Yoko Ichimonji no Kamae.
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Martial Arts that Ueno-sensei Handed Down

Tsuru no Hitoashi (5.2 &)

: o . - w - . iy

. ey s . e e = .
Uke holds the wooden sword in Chddan and steps forward. Tori assumes Tenchi no Tori steps forward with the right leg and kneels down on the g/round with the left
leg, then hits the ground with the bo, striking the back of uke’s foot. Uke dodges

no Kamae.
by lifting the right leg.

e 2 ey B X
Tori strikes uke’s kimono sleeve with the end of tHe bo. Uk I i i
forward with the right leg. pscRlociewhiiestepning

back.
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[:

Tori pulls the b0 a

el time, tori

i - . At the same
SN fothe LnglaStePRIth I fh‘ee;)tél.e?/ke blocks.

Tori pulls th:d e

stands up a

g with
, ‘ the b0 ¥

_ SRR : . iddle part of the X G,
sy b 3 S — x holding the mid is about to

—— o 2bs hold of the tip of the b5 with Tori switches both hands, in other Wgtds ith the left hand. Uke s 2
6 back one sun (30cm or 1 foot), grakS blocks right hand and the lower part of the bo w

1o pu”Sr:hedban\?:lcstrikes the side of uke’s head. Uke s tori.

the right hand,

Uke strikes tori’s head. Tori

ight ang strikes both of uke’s
+ then takesg a step back and does 2anshin,
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Martial Arts that Ueno-sensei Handed Dowri

Hontai Kishin Chosui Ryu Kukishinden Dakentaijutsu

(Founder: Nawa Shinsaburé Motonaga, Dakenjutsu Founder: Urabe Sukune Kanesada)

The following letter was originally written by Soke Takamatsu Toshitsugu Ud to 39" Generation Ueno
Takashi Tenshin, on an auspicious day in December, 1954. The letter now belongs to 42" Generation
Soke Kobayashi Chosui. The letter reads:

Regarding the Amatsu Tatara Shinden, it is a sacred treasure that has been handed down as an oral
tradition for posterity from the miraculous works of Okuninushi. His works were written on necklaces,
pieces of wood, animal skins, etc. and then passed down by religious masters and ancient emperors. For
example, of the two Heaven and Earth Treasures, the Heaven Scroll (Ten no Maki) holds the secrets of a
religious/spiritual nature, and the Earth Scroll (Chi no Maki) holds the secrets of a martial nature. Simi-
larly stated, "Amatsu" is religious, and "Tatara" is martial. The Heaven and Earth scroll secrets (Tenchi
no Maki no Okugi) are divided up into four sections, known as the "Shii no Iho" (Four Sacred Treasures).
Of these four, the Amatsu Tatara’s Nakatomi Hibun and Mononobe Hibun are religious in nature, and
the Amatsu Tatara’s Otomo Hibun and the Ohikonaga Hibun are martial in nature. These Four Sacred
Treasures, from the time of Toyotomi to the Tokugawa Era, were divided up, arranged, and separated into
106 sections. Collectively they are known as the Shinmei-shii no Hiden, and are said to be the foundation
of all religious sects and martial arts of Japan. It is known that these 106 scrolls, in October of the year
1640 (17 year of the Kanei Era), were kept in the Kdyo Yamashita storeroom for precious artifacts in
Edo Castle. As for the Shii no Ihé today, it is known by the names Takamagahara Hisen no Maki, the

Hitei no Maki, the Senkaku no Maki, and the Hyédtei no Maki. (The 106 were re-organized and put into
four sections again.)

Kishin Chosui Ryd was started using the Amatsu Tatara Gorin Hitei no Maki as its foundation. This ryd
was later inherited by the Izumo family, which was a clan with a warrior (Buzoku) background, passed
along to later generations from master teacher to master teacher. Some members of the Minamoto
Kotaro Nagataka family who lived in Nawa-sho and mastered the ryd were Nawa Shichirg Kunitaka,
Okuni Kanbe Kiyoshige, Okuni Onitdta Otsumaro, and Nawa Shinzaburd Motonaga. On March 7th, 1332
(2 year of the Genko Era), after his overthrow by H5jo Takatoki, the Emperor Godaigo, on his way to
the prison island of Okikuni, was guarded by several thousand Izumo bushi who gathered to protect him,
including bushi from Shikoku and Kyusha.

Later, the Amatsu Tatara Hitei no Maki was taken to Mt. Kdya by the enlightened Nawa Shinzaburd Moto-
naka, who went to pray at his ancestor's graves. On Mt. Koya, he passed along the teachings to Okuni
Onisanta Kiyosumi, son of Okuni Onigenta Kiyosada. Kiyosumi then spread the teachings of the Kishin
Chésui Ryd. Okuni Onisanta Kiyosumi’s son, Onihachird Kiyochika, and Narita Kosaburd’s son, Narita
Kojird Kingo, were also taught. Kojird Kingo became an ascetic in KishGi Kumano. Furthermore, Yakushi-
maru Takasada, a master of bojutsu, was taught other martial skills. Yakushimaru finally named this
collection of skills Hontai Kishin Kukishin Ryd. Around this time the Kishin Chasui RyU and the Kishin
Kukishin Ry were also established.

The word "Kishin" is based on the Otomo family’s densho of the Amatsu Tatara Hibun as a foundation,
not the densho that the contemporary Kuki family has. The Kuki family ancestors are from the Nakatomi
family, so they have the (Amatsu Tatara’s) Nakatomi Hibun. Tt so happened that Yakushimaru Takasada,
known for his bojutsu skills and as the founder of the Kukishin Ryd, was thought to be a member of
the Kuki family because the name of the ryd contained the same word "Kuki" — but this is not correct.
This ryd was named Kukishin Ryl because of the Kishin Shihd-den. The Shihé-den contains nine types
of martial skills, allowing the practitioner to fight with a "demon spirit," hence the name Kukishin Ryu
(Nine Demon Spirit School). A superbly advanced martial artist can understand this. It is said that the
Kishin sacred scrolls were acquired out of the belly of a fish. Nawa Shinsaburd Motonaga took these
sacred scrolls to Mt. Koya. There, he entered Hosho Temple’s Hosono-an, where he mastered both
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Martial Arts that Ueno-sensei Handed Dowr

The Techniques of Hontai Kishin Chosui Ryd Kukishinden
Dakentaijutsu

Kata ()

Koshiki Kamae (A:AU#) (Dakenjutsu) (FT2%7f7)

1. Hichd no Kamae (FRJ5.2H#) 2. Hakari Gaeshi no Kamae (£5i.Z1#%)

3. Fukko no Kamae (fRIE.ZH#) 4. Shizen no Kamae ([ 5K.Z4#)

5. Goshin Boko no Kamae (F& %18 .2 %) 6. Moko no Kamae (JfEZ 1)

7. N}f\%ﬁ)ko no Kamae (¥LJE21#%) 8. Shinko no Kamae (LvE.ZHE) 9. Gako no Kamae (#/E.Z
i

Ju

Kihon Gata (JLAJY) (Dakenjutsu) (F7%4f7)
1. Uken Saken (A% /%) 2. Migi Shutd, Hidari Shuts (45 = J) /A= FJJ)
Migi Chinken, Hidari Chinken (f5#5%/cHf%) 4. Migi Suiken, Hidari Suiken (7 %S /o fife %)
Migi Tanshi, Hidari Tanshi (f5{8f5/c40F5) 6. Migi Soshi, Hidari Sshi (45 -/ F)
. Migi Soshu, Hidari Seshu (GHNF/CHNT) 8. Migi Hattd, Hidari Hatto (A5 KA A B f2))
. Migi Sekitd, Hidari Sekitd (45 B A it )

© N ;W

Kihon Gata Ukemi (JiAJZ=zLy) (Dakenjutsu) (§77%1f7)
1. Shizentai no Kamae (HZAAK.ZA#E) 2. Fukko no Kamae (fKE.Z4#%)

3. Nyiko no Kamae (FLIE.Z4#%) 4. Moko no Kamae (Ji/E.Z4ff) 5. Boko no Kamae (5.2 )
6. Sago no Kamae (FHFE.Z4#)

6 total, left side and right side.

Shoden no Kata (#J{#.2]%) (Dakenjutsu) (¥7%5fr)

1. Hosetsu (HAZ5) 2. 1Iso Arashi (B%j=l) 3. Ryd Setsu (MIT) 4. Fubuki ("X=%) 5. Kata o
FrpL)

6. Tatsu Maki (#E%%) 7. Ura Nami (iiliil{) 8. Kata Nami (Ji{R) 9. Kasumi Gake (#5fH#)

10. Taki no Se (§EZM#H) 11. Shio Kaze (MiJil) 12. Shihd Ura (Y J5 i)

12 total, left side and right side.

Chiden no Kata (‘['{#.2JF)

1. Ara Koma (5ichi) 2. Kasoku (FEM:) 3. Chikusei (777) 4. Yume Makura (Z£L)

5. Suso Otoshi (#i¥%) 6.1Iso no Wa (B&.2%5) 7. Kobi (JEJE) 8.Jugan (Fi
9. Kimon (JEPY) 10. Ura Kimon (ZHFY) 11. Ukimo (3%#&) 12. Ranpd (FEL/A)

12 total, left side and right side.




: orial
Ueno Takashi-Sensei 20" Anniversary Mem \

/P

S ??L?ﬁ?az(ilfvéfa) (5UfL) 3. Ko Nage (FL#%) 4. Fu Kuki (ER) 5. 55 Setsy
1. Fo Ko (& -

=) (kf) 7. Kyogo (M) 8. Dafl (%J8) 9. Joriki (427]) 10. Kofa (Hj)
6. Hento (IR . S
11. Ekito (B$¥T) 12. Setsutd (FE47)

(i

12 total, left side and right side.

Shigok Kata (EH2 ) i : ;
1 ISge?wtc:l r(‘g%"%?)az. Heikei (Z[#%) 3. Ko Fuku (JEJI) 4. Kotd iﬁ’:ﬁﬂ) 5-_R_YU Fuku (§E#)
6. Kaku Ko (#1%) 7. san Gyaku (> i) 8. Teki Otoshi (#F%) 9. Hekitd (#fff)

10. Gokei (Ff¥) 11.Tantd (& > #) 12. Sui Waza (fx$k)

12 total, left side and right side.

Gokui (frE)
Itami Kytsho Hihd (Jf5 2 & FTRLIE)
Ate Komi Hihd (43AFKIE)

Itami Dokoro Hitd (J 2T AikiE)

Ate Komi Hihdkai (HIAFMERR =+ —70) 32 techniques
Ate Komi Goku Hiden (4 iAHFA(H)

Reiki Tanren Hihd (& SEERALE)

Kaiden (%5/8)
Amatsu Tatara Tora no Makij (R AL 2 %)
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—
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Martial Arts that Ueno-sensei Handed Down

T i’ T SR 2 s
Tori assumes Hicho no Kamae from Shizen no Kamae. In Hichc no Kamae, you appear as if you are about to jump
to attack the uke before he starts attacking you. Uke is about to attack tori.

i3 > s yaxe v A %
Uke kicks the side of the tori’s stomach with the right foot. Tori takes a big
step backward with the left leg, then hits away uke’s leg from Gedan with the
left arm.

L Uke ster -;(,,,Wbr with the right leg and punches tori’s face. Tori blocks it with

| the left arm while stepping backward with the right leg.
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Uke punches tori’s face with the left fist. Tori dodges it by
shifting the body to the right, and grabs hold of uke’s left fist
with the left hand. At the same time, tori strikes uke’s throat
bone with the right thumb. (Note: In the picture 4, the uke’s
footwork is wrong. The uke should keep the right leg forward.)

Tori throws uke.

S
Furthermore, tori grabs hold of uke’s left lapel in order to throw
uke, using the shoulder.

Tori does zanshin.

Uke holds




Martial Arts that Ueno-sensei Handed Down

Iso Arashi (#jz)

Tori lightly holds uke’s right hand S TS T
ri and. e punches tori wi i - oo
the left arm. P i with the right fist. Tori blocks it with

Uke punches tori’s face with the left
fist and kicks tori’s testicles with the
right leg. Tori holds uke’s left fist and
dodges the kick by shifting the body
to the right and stepping forward to
the right with the right leg. Tori hits
away the right leg in Gedan with the
left hand.
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S

Tori presses the uke’s amado (fi77) (a kydsho) with the left

thumb, and kicks uke’s left thigh with the right leg. Tori then
throws uke down on the ground.

o
ori strongly Pushes yke down
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Kobi (IE)2)

A

iz = 5 ST Sena Sl i £
Uke holds tori’s lapel with the left hand. Tori holds uke’s left elbow
with the right hand, and lightly holds uke’s hand with the left
hand.

Uke punches tori’s face with the right fist. Tor/ blocks it with
the left arm.

! - ~agis

G - T Tori sarm in ri a ( 'x};‘ 9 7% / bamboo cutting

7 i G ith the right leg. Tor shifts the bod ori holds uke’s a in takewari kata (77 & : :
: b : f ! h Ii ht Wit‘h thle |;ig|’1tl|egI and at t z kata), then twists up with both hands, which is extremely painful
% y stepping forward to the rig !

~ same time blocks uke’s leg with the left hand. and prevents the left arm from moving at all.

A

S

TA,
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Ueno Takashl—SenSE/

-4 a4
= holds tori’
i blocks uke
derneath wi

23 3 :
Tori kicks and breaks uke’s kobura (a kydsho) with the back of the
right foot.

Tori moves his head under uke’s arm, to the back.
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the right fist.

Uke kicks tori from Gedan with the right leg. Tori hits away uke’s leg with the left
ori blocks uke’s fist with the left hand while grabbing hold of uke’s left hand from hand while stepping forward to the right with the right leg.

- Uke holds tori’s lapel with the left hnd, and punches tori’s fac with
nderneath with the right hand.
of tiﬁe |

“a & & e 3 . N SR
Tori takes uke down to the ground, then kicks and breaks uke’s left kobura with
the back of the right foot.
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Shinden Fudo Ry Taijutsu

(1,7._,1,,7(75,'-: Asahina Goro Minamoto no Yoshihei; Originator: Otomo Furumaro)

, February of the year 755, Otomo Furumaro returned to Japan from China. He was taught Chinese
enpd by a famou; mp_nk nam_ed Ganshin Wajo, and lectured on the subject for the first time in Japan.
1345, Jin Sorlshl Rigi of.Inno Kyokurin, who was a kenpdo master, taught Urabe Sukune Kanesada the
ts of kenpo. Urab_e mixed these teachings with his own Kanesada Tatara Shinden knowledge, and
. ;:zcid_ed to name it Dakenjutsu. Three generations after Otomo Furumaro, Otomo Sukune Kuniuji
ed his name to £3an .Ason Kuniuji, and using Chinese karatejutsu and Shinden Tatara no Jutsu, cre-
Sh/nden_Ryu_Ta/jutsu. Later, Hotta Masamichi mastered this art, reformed it, and renamed the
seishin Fudd Ryd. Miyamoto Musashi mastered this art, then established Musashi Ryd Taijutsu.

wm q;r\r‘?‘.l,n »_—4)—~H

In 1701 (15" year of the Genroku Era) in Hoki no Kuni (present day Tottori Prefecture), the Chief Priest
of Oyamanawa Shrine, Shigemura Masahide, at the age of eighteen was a master of both martial arts
anc literacy. Twelve generations prior to Masahide, his ancestor Shigemura Kanbejo Gorohyodei died in
May of 1337 (3™ year of the Engen Era) in a battle with Ashikaga Takauji. Masatane was the younger
brother of Shigemura Kanbejd Gorohydei. All were members of the Nawa family. Masatane was famous
because he had received the Amatsu Tatara Kotei no Maki, which is also called Shinpi Hydhen no Maki.
This scroll was passed directly from master teacher to master teacher. Thinking he would wander the
country in search of people to challenge and test his martial skills (musha shugyd), Masahide went to
many places, in particular Shimotsuke no Kuni (present day Tochigi Prefecture). There, he went to a
town named Utsunomiya, and while staying at a farmer’s house met their eighteen-year old son, Yoshi-
hel. Masahide noticed the boy was different from most boys in that he had "bright eyes" and a unigue
character. He felt if he taught the boy one thing, he could master ten things. Together they traveled the
country pursuing musha shugyo. Yoshihei changed his name to Asahina Gord Yoshihei and continued to
spread the Shinden Fudo Ryd Taijutsu, Yarijutsu, and Kenjutsu, far and wide.

Toda Shinrylken, who taught Shinden Fudo Ryd Taijutsu during the Meiji and Taishd Eras, had a Shinden
Fudé Ryd Taijutsu ddjo in Kobe, where he taught many pupils faithfully what he was handed down to
him from his ancestors. Takamatsu Toshitsugu, a relative of Toda Shinrylken, entered the dgjé at the
age of nine, and received his menkyo kaiden at the age of eighteen. Later, he succeeded the ryd. Ueno
Takashi finished his studies in 1953. In December of 1954 he received his menkyo kaiden as proof of his
mastery of the three ryd: Amatsu Tatara Hontai Kishin Chosui Ryl Kukishinden Dakentaijutsu, Hontai
Takagi Yoshin Ryd Jajutsu (including Kukishin Ryud Bojutsu and Jajutsu), and Shinden Fudo Ryd Taijutsu.
He also received the martial arts name "Chosui" from Takamatsu Toshitsugu as proof that he was the
true successor of those three schools.

In April of 1948, Kaminaga Shigemi became a student of Ueno Takashi, and received his menkyo kaiden
in May, 1958,
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- Fudo Ryu Taijutsy
; of Shinden
The Techniqués

) : g0 :
Kamae (f# o op_ir)  Seigan (FE) Katate Seigan (K |

Gamae (#&ff#) Hira Ichimon] ) §
Za Gam .  : B e £
Shizen Gamae (H NI

shoden no Kata (W1EZTE)

i cko (BEJE) Gedan Gake (TFE:#) |

i fgffi) Matsu Kaze (fAJR) Ryt T EH |

EZS(SA;HF%@‘E;}% (l?rr?cfj\mDori a(%f”fl%‘ﬁi) Jinch Nage (}\EP&G) aizr%naﬁge@z?; g;@)
Saka Otoshi (FR7%) Sakoku Nage (/5 4%) Katate Otoshi Gy i

Gokuraku Nage (Fi44%)

Each ura technique has 3 variations.

Chdaden no Kata (1{E.27F)

Fo Setsu (%) Gyoku Raku () Ugo Tsuki (F#%H) Midare Dori (ijﬁ)
Tsukino Wa (A ) Kochd Dori (/IMEtf#) Kasa Barai (5%#h) Kansei (#57)
Kasumi Gake (FE#}) Ryd Tsubasa ([i#2) Utsushi Dori (&)

Each ura technique has 2 variations.

Okuden no Kata (H{#.7)

Ry FT / Eri Jime Gata (Ml / #5457 Gosha Dori / D5 Ji : i)
£ 5] il / MRlwie
Te Ate / Ate Gata (F / Yl / ime Gata (I

/) Ganka / Sabaki Gata JETF / ) »

Tatsu Maki / Gyaku Gata (€% / %) Furo - v A |
=) ya Na LA

Suichd Shiai / Moguri Gata  (KHift:¢4 / vy 92/ Tal no Kata SRR
Yama Arashi / Mutd Dori (1L / M J1##) Bai Setsy / Daishd Sabaki (HG= 1/ S/l

Each ura techniques has 4 variations, except Suichd Shijaj
L

Menkyo no Maki (4352 %)

Ate Komi Hihd (4 iAfii:)
Seishikan H6 (/£ 4181 1)
Happd Nage (J\ J5 )

)2 techniques
Fukumi Gusuri (53%)

Kapps Hihg (i yfiik) 8 technid’™
Kasumi no Hgp (B2 2 1)

Kachimi no Ho (%E’Z{
Mumeibun (4 32)
Kaiden no Makj (R %)
IhG Shinpj Hydhen no Maki Hibun
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=
Koto Ryu Koppéojutsu

16™ Soke of Koto Ryu Koppojutsu, Kaminaga Nariyoshi, on an auspicious day in October,
199¢
(Four oda Sakyo Isshinsai)
It he n well known. in Chin_a, since ol_d times, that Cho Gyokko is the founder of Kosshijutsu,
Hich and Senbanjutsu. It is also a historical fact in China that she was so skillful she defeated
man ) gnts'usmg kossh/]utsu._ She even defeated a tiger using kosshijutsu after she first injured it
by U “;pan]utsg. These techniques were handed down from generation to generation, and eventu-
ally d on to Cho Buren, then to his son Ché Bushd during the Kan Dynasty.
chd ko was a young imd beautiful girl. She is described as a martial arts master in Chinese history
book e origin Of.KO_ppO]UtSU is Gyokko Kosshijutsu. In the age of Emperor Tenwa, when our country
fought a %?i?:)St Sor_mushl Kudara during the Kan Dynasty in China, Chd Busho, the son of Cho Buren, was
age | of Sonnishi Kudara. He escaped to Japan with his attendants, where he spread Kosshijutsu,
Hichojutsu, Senbanjutsu, Naginatajutsu, Karauchijutsu, and 18 kata of kenpo. This is believed to be the
origir Koppojutsu of our country. Hichdjutsu later became Hesetsu no Jutsu, and Senbanjutsu became
Zeni-nage, which was later called Shurikenjutsu. The reason these techniques were not widely spread
was mainly due to the fact they were considered the hiden of the ninja.

The History of Koto Ryu Koppojutsu in Japan
Koto Ryl Koppdjutsu, Hichojutsu, and Senbanjutsu were handed down to Momochi Sandayu by the

founder, Toda Sakyd Isshinsai, during the Tenbun Era (1532-1555). Those techniques were later handed
down to the Toda family of Iga. They were spread widely as the hiden of the Iga Ryd ninja until the
12" soke Toda Daisaburd Chikashige. The 13t soke, Toda Shinrytken, who had a Shinden Fudd Ryd
Tajjutsu dojo in Kdbe, succeeded Kotd Ryd and renamed it Shinden Kotdé Ryd Karatejutsu, which he
secretly taught. Takamatsu Toshitsugu, a relative of Toda Shinrylken, entered the dgjo at the age of
nine and received his menkyo kaiden at the age of eighteen. Later, he succeeded to the ryd as the 14"
generation.

15" generation Ueno Takashi finished his studies under Takamatsu Toshitsugu in 1953. In November of
1956 he received his menkyo kaiden. He was permitted as 15" generation in December of 1959, and
Was given the martial arts name of Chosui. Ueno Chosui taught Kotd Ryd to three students, Kamiqaga
Rigemi, Oki Jird, and Hatsumi Masaaki. Out of the three, Kaminaga Shigemi was chosen and received
hls Menkyo kaiden and all the densho as the 16t generation, in October 1960. Ueno Takashi passed away
M January of 1976,
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Ono Hisashi (right) and Nakura Toshiaki (left) demonstrating Koto Ryd.
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The Techniques of Kotg RyG Koppéjytsy

y Kurai Dori (10752 (1)

n no Kamae (IEAR.Z4#) Hira Ichimonji no Kamae (F—Smzm)
no Kamae (flPH.Z4#%) Bobi no Kamae (i« k&) Jiyl no Kamae ([ .2 k%)

«amae has the right and left sides.

K,hog ata (FEAE)

hiten Hakkd (PURJ\YE) 12 techniques

\Taihenjutsu (KZH)

Karada Sabakijutsu (/K5Iff7) Kani Hashiri (# =#) Kisha Sabaki (32 X))

Ate Komi Sappé no Maki (A2 %)

(These techniques are taught to only selected people as hiden)

Shoden ()H) 18 kata, 36 variations
Chiden (QREE'Y 12 kata, 24 variations
Okuden (QESRE"Y 12 kata, 24 variations
Daisho Sabaki Gata  (KX/IMAITE) 16 techniques

Shigoku no Kata (5.2 7%)

28 techniques.
S°de" no Maki (iffd.s %)

Shoden (f)) (i fie)
= ; e 5. Hosoku
LYokuts (b)) o O Gyaku (§ifij&) 3. Koyoku (Hi#f) 4.Shito (*E{@Jl)o. Tangeki (% ~%)

2. TOtki (J2i#) 7. Shats (f44) 8. Kato (EMED) O. sakugeki (f;%? e
Satsugi (ekl) 12, Setsuts (H7fl) 13. Shinaku () 1 -K;’ta o
> Kakuks (SE$%) 16. Ura Nami (i) 17. Tenchi (KHH) 18

3, left side and right side, 36 variations.
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Ueno Takashi-Sensé! 20t Anniver

chs (&5 4. Hito R 5. Ka
i 7€) 9. Hekihi (W7 10. -

T re)
fh::jzn(ﬂ(%“ﬂ) 5. Hisaku (RF%)

itd i (2
: i (3M71€) 7. Suitd (s f#) 8. Go
fl."lll?gtlz‘)l (WfE]) 12. Kakuhi (7 )

12 total, left side and right side. 24 variations.

Okuden (H{%) I
il é’ani'le (#2%) 2.5ants (4 ) 3.Kotd (FEfE]) 4.Jinsen (FH3Y)

6. Jo Setsu (4248) 7. Spsetsu (HI8) 8. Setts (FNFEI) 9. Koki (FIR) 1
11. Ran Setsu (FLZE) 12. Ura Kimon (R PH)

12 total, left side and right side. 24 variations.

Hekitd Gata (Sabaki Gata) (B% JJ7I /#[7))
1. Tsuku Boku (Bt£P) 2. Boku Hen (M) 3. Dakd (¥T411) 4. Shu Riki (&
6. Bakko (Bk=1) 7. sekiRiki (#577) 8. Kohi (E577¢)

8 total.

\,

Il

7

Yurushi no Den (/%)
1. Hotoke Gokoro (f#:0)) 2. Oni Gokoro (FBC»

fi

{

). 3./Kami Gokore (Fh.0)

st

3 total.
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Both tori and uke hold each other’s lapel and sleeve.

Tar/ presses up on bkes yagasumi (¥ii1) (a kyisho iz
with the right thumb, while pulling uke’s left slecve. |
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Tori steps forward to the left :‘?‘m R"‘

throwing uke’s right leg with
zanshin.



ttack. Tori assumes Useigan no Kamae
from Shizen no Kamae.

Uke strikes tori’s chest with the right fist. Tori shifts the
and chops down on uke’s right arm with the left hand.

ke apprOBChES tor

2
B2 / right Se body to the right

90 striie P
Tthe ear) it

| € - il

"t amado (ifif%) (a kydsho 2 sun [60cm or 2 feet]

 the right hang,

ikes uke’s

then str

e N ight leg,
ight with the rign-~
Tori steps forward toptsh ebartl:gl,( and does zanshin:

\eft amado. Tori jJum
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word). Tori assu es Useigan no Kamae fro
Vv .

Uke draws a tanto (short s
E*‘:e“ no Kamae.

e e, o |
Pact caused by tori’s strike. Tori strikes
ex, middle, ring finger and pinky, then
(AH) (a kydsho) with the thumb.

Uke drops the tanto from the im
uke’s left eye with the right ind

Tori pushes uke down.
also strikes uke’s Jincha
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' ) Other Schools

d and mastered many other schools:
_ 6 Ryid Kenpo
shil .- Hankan Tokuaki) Given on
g a Hank ) 1e scroll from Mabuni Keny
\ te. This school currently exists. a, Who was t,
. € fOUndEr of

5shin Ryu Jujutsu

;g; ~d down from his uncle, Mr. Omori.
. o Ryu Jujutsu
g utsu handed down from Ya to T
fact utsu mamoto Tomokichi i :
sz okichi in Yokohama. This branch no longer
_ Shori pa Kenpo
Studie 0rin hokke_n / taisoken, shorin darumaken, sosetsukon, and sansetukon at the Sharinkai
in Beiiing. Wrote Shorin Daruma.
. Yag hingan Ryu
Mastered Yagyd Shingan Ry Taijutsu, Bojutsuy, and Tachijutsu from Hoshino Tenwa. He also
mastered Kacchd Kumiuchi under Sato Kinbei. This school currently exists.
» Shin sO Rya Jojutsu i
This school was handed down from Uchida Yoshigord of Kuroda-han to Uchida Yoshihira, and then
tof 2yisuke. Ueno Takashi mastered this ryd under Hioki Rylsuke, who was a sfnhan o;
Kédokan Jojutsu. Ueno Takashi was such a great master of jojutsu that he was called L‘Jeno 0
the /5,” and everybody was frightened of him. He liked to have matches with other schools.
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